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News 


Another extended round-up of all the news 
and events affecting the TV Zone... 

The Cloning of Joanna May 

We take a look at this fantasy story of love, 

science and revenge 

Brian Clemens 


The man responsible for many of the 

strange people and events in The 
Avengers, as well as Danger Man and 
Thriller 

Reviews 

Books: Star Trek: The Next Generation’s 
Spartacus and Doctor Who’s Cat's 
Cradle: Time 's Crucible 
Videos: Star Trek animated series Vols 3 
and 4, Space 1999 Vols 1 and 2, Children 
of the Stones 

TV : Resistance is Useless on Doctor Who 
and Doctor Who’s The Time Meddler. 
with comments from the Script Editor of the 


8 


12 


time, Donald Tosh 

Blake’s 7 

Stephen Pacey talks to us about his time 

on the programme as Del Tarrant, the 
reluctant sex symbol 

Letters 

16 

Comments, ideas and criticisms from our 
postbag 

Fantasy Flashback 

21 

We journey back to the second pilot of 
Star Trek, which was the first episode 
to feature Captain James Tiberius Kirk 

Star Trek Book Writers 

24 

The third and final part of our Journey 
into the universe of Star Trek books, 
accompanied by the writers them.selves 

Episode Guide 

28 


Continuing the fifth season of Star Trek: q 1 
The Next Generation, with episodes 7-12 



I Editorial 


No doubt when you bought this issue you 
noticed that the price has gone up. Our last price 
rise was back in July ’90, so we’ve managed to 
keep the price level for quite some time in this 
poor economic climate. We have not increased 
the costs of subscribing, so now it makes even 
more sense to take out a subscription. 

As you will see opposite, the extraordinary news 
this issue is a lost Doctor Who story being 
found. Even more extraordinary is that, 9 times 
out of 10, this is the story people have always 
said they would most like to see returned. Let us 
all hope it lives up to all the expectations people 
have of it. 

The next issue of TY Zone is out on the 26*’’ 
March. 

Jan Vincent-Rudzki 
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Compiled by Dominic May and 
Stuart Clark 


[Tomb Exhumed 

Within hours of last issue being 
printed, news came through of 
the recovery of The Tomb of the 
Cybermen, a ‘lost’ Doctor Who 
story. It was returned with a 
number of film cans from Hong 
Kong which originally came 
from Asian tv. On their return 
they were immediately annexed 
by BBC Enterprises for a speedy 
video release in May, when, as 
reported last issue, an extra Doc- 
tor Who release is scheduled. It 
is believed that Enterprises requi- 
sitioned the episodes rather than 
let BBC2 screen it instead of 
The Mind Robber. The video 
will also have part of an inter- 
view with director Morris Barry 
which was recorded for the 
Cyberman tape. The July issue 
of the Tomb audio tape is still 
planned to go ahead. 

The Tomb of the Cybermen is so 
far the only surviving complete 
story from Doctor Who’s 5th 
season, and its episodes are the 
first missing ones to be returned 
since 1988. The number of miss- 
ing episodes is now 1 10. 

One avenue for finding missing 
episodes yet to be explored is 
the laboratories where tele- 
recordings were printed. Nega- 
tives may survive as they would 
not have been taking up BBC 
space and so no destroy instruc- 
tion would have been issued. 

|who Plus 

The Mind Robber managed to 
survive the Winter Olympics 
and will be followed by The Sea 
Devils (its fourth UK outing and 
the most repeated Who story in 
the UK). Its episodes 1-3 are 
held by the BBC only on the 
525-line NTSC format con- 
verted to PAL. Speculation as to 
the treatment of episode 5 exists, 
as the PAL master is believed to 
contain a five minute scratch, so 
the editing in from an NTSC 
copy is possible, or the whole 
episode may be converted. 

The Tom Baker repeat story has 
yet to be specified, but the BBC 
has confirmed that it will be 


shown in the Autumn. In the 
meantime, in July there is The 
Tom Baker Years release on 
BBC Video, which will com- 
prise Tom’s comments on clips 
from his era. A second Tom 
Baker tape is also in the pipeline. 
When the uncompleted story 
Shada is released, it is expected 
to be BBC Video’s most expen- 
sive and ambitious undertaking 
to date because of the amount of 
post production work required. 
As well as Tom Baker’s narra- 
tive links, music, sound effects 
from Dick Mills plus additional 
electronic effects have to be 
commissioned. The question 
still remains as to how the end 
of the story, where little footage 
was actually completed, will be 
repre.sented. Surprisingly, the 
music will be by Keff Mc- 
Culloch, one of the most un- 
popular composers for the 
programme, and is said to be ‘in 
the style of the period’. It is also 
hoped that David Brierly will 
produce the voice for K9. 
Meanwhile, Nicholas Courtney 
has recorded links for a video 
tape of the 8-part Cyberman In- 
vasion story. These are to take 
the place of the missing episodes 
1 and 2. There is no scheduled 
release for the tape as yet. 

The forthcoming Cybermen 
video will also contain specially 
shot interviews with Roy Skel- 
ton and Wendy Padbury. The 
Dalek tape will have new inter- 
views with John Scott Martin 
and Roy Skelton, with some ad- 
ditional Terry Nation material. 

A talk entitled ‘Visual Effects 
on the Small Screen’ is to be 
given on 4*'’ March at MOMI by 
Visual Effects Designer Mat Ir- 


vine. On 1 1'*’ March, a similar 
lecture by Dick Mills on The 
Radiophonic Workshop takes 
place. Anoraks with swarfega 
are welcome to attend (Box Of- 
fice 071-928 3232). 

jstar Trek Nine 

Star Trek: Deep Space Nine is 
the confirmed title of the new 
Star Trek spin-off as reported 
last issue. It is one of two new 
hourly series being developed 
by Paramount, the other being 
an update of The Untouchables, 
which were announced at the 
NATPE television convention in 
New Orleans in January. It is 
Paramount’s latest attempt to in- 
ject some new life into the 60- 
minute format (its The Young 
Indiana Jones Chronicles has 
recently premiered), the overall 
popularity of which has serious- 
ly declined in the US with a 
reliance on cheaper sitcoms and 
chat shows, which do not sell as 
well overseas. Deep Space Nine 
will open with a two hour pilot 
followed by 20 hourly episodes, 
estimated to be budgeted at up 
to $ 1 .4 million each (£792,000). 
The series, which will be syndi- 
cated domestically in the US 
prior to being made available for 
international sales, will be 
produced in parallel with season 
six of Star Trek: The Next 
Generation — beyond this The 
Next Generation’s future is un- 
clear. Deep Space Nine will be 
sold on a barter/cash basis, 
which means US stations 
receive the first screening in ex- 
change for airtime and pay cash 
for rerun rights and are com- 
mitted to full runs of the series. 


It can only be cancelled through 
common agreement. 

Shooting is slated to begin in 
June 1992 at Paramount’s sound 
stages in Hollywood. 

Deep Star Nine will follow the 
adventures of a team of Starfleet 
officers on an alien space station 
that sits near a strategically 
placed worm-hole. 

It will bring all kinds of interest 
from alien life forms,” says co- 
exec producer Michael Piller. 
‘‘This show will have more of an 
edge to it,” says Trek co-exec 
producer Rick Berman. 

The lead character will be a man 
of action, a single parent raising 
a 12-year-old son. The Spock / 
Data replacement is a creature, 
who, in his natural form looks 
like a large bowl of ‘Jell-O’, will 
be able to take on humanoid 
forms. The creature will give the 
series a chance to reflect and 
comment on Humanity.” 

The series is set during the same 
time as The Next Generation, 
allowing an exchange of charac- 
ters and occasional story lines. 
Apparently, there is a possibility 
that Michelle Forbes (Ensign 
Roe Laren) and Colm Meaney 
(Chief O’Brien) will be regulars. 
Majel Barrett will probably have 
a recurring role. 

Meanwhile, Warner Brothers 
has outlined plans for two 60 
minute action adventure series: 
Time Trax and Rung Fu: The 
Legend Continues. 

I Next Fifth 

The first UK video release of 
Next Generation’s Season Five 
material will occur in June. 
Information on upcoming fifth 
season episodes is slowly 
recovering, taking into account 
the closure of the Trek office. 

In The Masterpiece Society 
Picard’s efforts to save a geneti- 
cally engineered society from a 
natural disaster threaten to 
destroy it. 

It’s a bit of a Conundrum when 
the crew suffers an unexplained 
case of amnesia, and find them- 
selves fighting a war they do not 
remember or understand. 

In Ethics Worf is seriously in- 
jured and faces possible 
paralysis. Apparently, Patrick 
Stewart is hardly in this episode, 
as it was recorded while he was 
performing A Christmas Carol. 
Duelling. Q is the tentative title 
for the omnipotent being’s 
return. The possible reap- 
pearance of Vash in this episode 
is unconfirmed. 

Power Play is thought to be the 


Conundrum Who is the new member of the Enterprise 
crew? 
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new title for Terror In Ten For- 
ward which deals with terrorism 
and hostage taking in the 
Enterprise’s Ten Forward 
Lounge. Sounds like another 
one for the BBC to ban! 
Rumoured future storylines in- 
clude a story about the mental 
version of rape in Breach of 
Mind, and Rascals where the 
Enterprise crew are reduced to 
children. A suspected late 
season entry is /, Borg. The 
story is linked to the script for 
the third season’s Transfigura- 
tions. The similarity of the title 
with Isaac Asimov's short story 
I, Robot has not gone un- 
noticed, while other rumours 
suggest it takes its inspiration 
from Peter David’s novel Ven- 
detta in which the Enterprise 
takes a Borg captive. Still other 
ideas suggest that this will be 
season five’s cliff hanger, with 
another big battle looming! 

I BBC and SF 

Tbe BBC have confirmed the 
purcha.se of the final four 
epi.sodes of The Next Gener- 
ation's third season. They have 
not yet purcha.sed season four 
and so the series will finish in a 
few months. The series will not 
be shown during the Olympics 
or several other sports events. 
The BBC also confirmed that 
negotiations are underway for fu- 
ture seasons and indicated that 
the majority of complaints about 
the programme have been about 
its scheduling. On the subject of 
the banning of The High Ground 
they said that the BBC felt un- 
comfortable with promoting the 
idea of a successful ‘Irish uni- 
fication’ early in the next cen- 
tury. They akso felt that there 
were more references to the Nor- 
thern Ireland dispute .scattered 
throughout the programme. For 
in.stance, they objected to the 
character of Finn becau.se the 
name sounded Irish! 

Original Trek will be back on 
our screens but nothing has been 
decided about its placing. The 
BBC are unwilling to have it on 
air at the same time as The Next 
Generation and current wisdom 
suggests it will take over the 
Wednesday timeslot. 

Quantum Leap will continue 
until the end of March by which 
time all of its second season will 
have been shown. The BBC 
now seem intent on keeping the 
programme in its original US 
running order since this removes 
the need for editing and viewer 
annoyance! Further seasons of 


the show have yet to be pur- 
chased, although the BBC are 
negotiating, and, if successful it 
may be back in the Autumn. 

I Slow Dan 

Zenith Productions have con- 
firmed that Dan Dare is still in 
development, despite lack of 
progress. Although they have 
talked to the BBC about carry- 
ing the programme they are un- 
willing to take any further steps 
until the current period of uncer- 
tainty regarding the ITV regions 
is over. They estimate that they 
will not be in a position to 
release anything new about the 
series for a while. However, 
they do promise that it will even- 
tually appear on our screens! 


[Ratings 


BARB ratings have on occasion 
given Fantasy a 50% showing in 
BBC2’s Top 10, with Thunder- 
birds. The Next Generation 
and Quantum Leap gaining 
viewing figures ranging between 
4 and 6 million. 

Merlin of the Crystal Cave 
achieved good figures on BBC I 
with regular figures in excess on 
7 million (it opened with 8.4 mil- 
lion) and Archer’s Goon:l 
fared well with 5.4 million, 
while Voyage... regularly at- 
tracts over 3 million. 


Doctor Who has had slightly 
disappointing ratings, although 
not calamitous. Resistance is 
Useless achieved ratings of 3.5 1 
million to take fifth place on 
BBC2 chart with The Time Med- 
dler:! obtaining 2.37m for 15th. 
1.87m viewers did not follow 
through from Thunderbirds to 
Resistance is Useless. However, 
the opposition from BBC I and 
ITV becomes tougher as Friday 
evening wears on, younger 
children would be sent to bed 
after Thunderbirds and The 
Time Meddler:! was up against 
Coronation Street for some of 
the time. This is probably why 
The Time Meddler:!, 3 fared bet- 
ter with 2.79m viewers (2 1 
and 2.58m ( 1 3*). Episode Four 
also achieved 2.5 million. Ex- 
pect no miracles from The Mind 
Robber, which was also pitted 
against ‘The Street’ for some of 
its run. 

The Next Generation trium- 
phantly returned after the Christ- 
mas break to top the BBC2 chart 
in consecutive weeks with 
5.51m and 5.56m (audience 
share 23% for both weeks). 

One of the more interesting 
ratings measuring techniques is 
that of audience share. Both 
BBC2 and Channel 4, being 
minority channels, generally 
average about 10% of the avail- 
able viewing audience. 

However, shows such as 


Another Thunderbirds product on the market 


Thunderbirds and The Next 
Generation normally obtain in 
excess of 20% and sometimes 
even 25%. 

I Revised Heaven 

Channel 4 revamped the running 
order of TV Heaven a fortnight 
before the first week’s transmis- 
sion. As the idea for the series 
went ahead, and BBC2’s Lime 
Grove Day and other repeats of 
old programmes proved popular, 
BBC2 Controller Alan Yentob 
pushed forward his wish to 
make more use of archive 
material. The BBC has now 
decided to propose developing 
its agreement with Equity for 
more out-of-time repeats, and so 
the BBC withdrew permission 
for TV Heaven to show any 
complete BBC programmes. All 
they would give the series were 
clips. 

The remaining schedule for TV 
Heaven is now Feb 29'*’: 1965, 
March 7'*’: 1971, I4"':1978, 

21*': 1970, 28"’:! 960, April 
4“’:1969, 1 1"’:1976, 18"': 1 950s, 
25'*’: 1966 and May 2'’‘‘:1968. 
The planned edition of Do Not 
Adjust Your Set has now been 
withdrawn from 1968. The first 
episode of ITC’s Fantasy series 
The Strange World of Gurney 
Slade, starring Anthony Newley 
and Una Stubbs is included in 
the 1 960 programming. 

[Angels 

Several of the team behind The 
Cloning of Joanna May have 
been working on Granada’s An- 
gels, a comedy of good inten- 
tions by Tony Grisoni. Moving 
back and forth between four 
dimensions, the 1950s and the 
Present, the romantic play con- 
cerns the mission of three an- 
gels, Frances (Cathy Tyson), 
Michael (Tom Bell) and Donald 
(Eric Mallett), whose task is to 
help solve the problems of three 
souls in crisis. Expect Angels to 
uplift you in the Autumn. 

[Monte Carlo 

The recent Monte Carlo 
Television Festival and Market 
had some interesting new 
products on offer. Australia’s 
ABC brought along The 
Finder, a series about 1 0-year 
old Patrick who accidentally 
crosses into another world 
through a computer screen. 
Betafilm was marketing The 
Young Indiana Jones Chron- 
icles (see TV Zones #24 and 
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Red Dwarf V, on your screens now... Phon o oava RiciBra»n 


#27). Hearst Entertainment was 
promoting a tv movie entitled 
BFack Hope, starring Patty 
Duke, concerning the strange 
things that befall a couple, who 
move to a hou.se built on an old 
cemetery. Finally, Babylon 5, a 
pilot tv movie set in 2257 about 
the jockeying for power by five 
federations in the outermost 
reaches of Space, was one of 
numerous products being mer- 
chandised by Warner Brothers. 

I US Dwarf 

A pilot for a US version of Red 
Dwarf has been made for NBC. 
The only British member of the 
cast to remain in the series is 
Robert Llewellyn as Kryten. A 
further five episodes will follow. 
Guest stars for the six episodes 
of Red Dwarf V (Holoship. The 
Inquisitor, Terrorform, Quaran- 
tine. Demons and Angels and 
Back to Reality) include Lenny 
Von Dohlen, Don Warrington, 
Timothy Spall, Sara Stock- 
bridge, John Docherty and Jane 
Horrocks. Finally, Virgin plans 
to publish The Red Dwarf Com- 
panion Guide. 

[Things To Come 

BBC2 is to screen Stingray as 
its next Andersons series after 
Thunderbirds, although not in 
May, as The Daily Mail and 
other publications have reported 
and not necessarily on Fridays. 
The BBC has also taken out op- 
tions to purchase other Ander- 
sons series including Captain 
Scarlet. 

Dimitri Corinis, London-based 
producer and director, is in 
Athens to make five one-hour 
episodes of a television series to 
be titled Tales of Mystery. 

I Holmes... 

Granada Television hopes to 
produce up to six further one- 
hour Sherlock Flolmes adven- 
tures for screening in 1993. 
Jeremy Brett is keen to complete 
the few remaining stories. 
However, production has been 
thrown into doubt because, first- 
ly, as a result of the abrupt depar- 
ture of Chairman David Plow- 
right in a recent boardroom coup 
and secondly, the new ITV 
scheduling arrangements re- 
quired to be in place for next 
year. 

In the meantime, a US funded 
Holmes tv movie of The 
Crucifer of Blood stars Charl- 
ton Heston as Holmes and co- 


stars Richard Johnson, Edward 
Fox, and Simon Callow, while 
Patrick MacNee recently com- 
pleted playing in a Canadian 
Sherlock Holmes tv film The 
Hound of London. 

[video Plus 

ITC release a further batch of 
videos on 9'*’ March. Two 
Fireball XL5 tapes costing 
£8.99 each and comprising four 
episodes apiece are being 
brought out to cash in on the 
show’s 30th anniversary. 

Volume I comprises P/aner 46, 
Hypnotic Sphere. Planet 
Platonia and Space Magnet. 
Volume 2 contains The Doomed 
Planet, Plant Man from Space, 
The Sun Temple and Space Im- 
migrants. The Persuaders, star- 
ring Roger Moore and Tony 
Curtis, is being unleashed from 
the beginning at £10.99 a tape. 

A twin cassette pack. The Ad- 
ventures of William Tell 
Volume One, with the first six 
episodes, is also being released 
at £14.99. Expect future ITC 
product to include The Protec- 
tors and The Champions, 

One of BBC Video's April 
Blake’s 7 releases will also be 
released through Woolworths, 
and will contain an interview 
with Paul Darrow. 

Volumes 1 , 2 and 3 of The Ad- 
dams Family, each containing 
four episodes of the tv series, are 
out on video, while the series 
started its repeat BBC2 transmis- 
sion on BBC2 on February 24'*’. 

[satellite 

The agreement between the 
BBC and British Sky Broadcast- 
ing to show BBC programmes 
on The Comedy Channel runs 
out in March when only Till 
Death Us Do Part and Steptoe 
and Son will continue. BSkyB 


are planning to purchase old 
comedies from Thames. 

[shorts 

BSkyB’s The Movie Channel 
has bought the rights for Twin 
Peaks: Fire Walk With Me, 
which it will screen after the 
film's UK theatrical release. 

No sign of BBC Select’s Fan- 
tasy channel. The first BBC 
Select service, for the disabled, 
was launched on 20'" January. 
Central TV’s The Wail of the 


Banshee is scheduled for trans- 
mission for five weeks (Mon- 
days, 4 pm) from 16'*' March. A 
daily rerun of Treasure Island 
in Outer Space begins on 1 3'*’ 
April (1 1 am). 

The Complete Blake’s 7 by 
Andrew Pixley and Neil Alsop, 
which was to have been 
published by Virgin, has been 
cancelled due to ‘personal 
reasons’! Virgin still hope to 
produce a large format Blake’s 
7 book in the future. 

The London run of Thunder- 
birds F.A.B. - The Next 
Generation at the Ambassadors 
Theatre ends on 2 P' March. 

The softcover Thunderbirds 
Are Go (£9.99) by John Mar- 
riott, is an examination of the 
series from Boxtree and Thun- 
derbirds to the Rescue and 
Thunderbirds in Space (£3.99 
each) are reprints of comics fea- 
tures and strips edited and com- 
piled by Alan Fennel for Ravette. 
The Museum of London played 
host last month to a Watch With 
Mother exhibition to mark the ar- 
rival of puppets of Andy Pandy, 
Looby Lou, Teddy and Bill and 
Ben in the museum’s permanent 
collection. 


JOriN riTTON 

/Sooks & Alagayno^ 
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Star Trek Next Generation, Dr Who, 
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Blokes 7, Horror, Fantasy 
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merchandise including 
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One of the widest selections offered by 
Moil Order ANYWHERE. 
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The Cloning of Joanna May Carl May (Brian Cox) and lost love 

Joanna May (Patricia Hodge) Photos 0 Granada Television 


T he recent Granada production 
of Fay Weldon’s 1989 novel The 
Cloning of Joanna May saw the 
re-uniting of the successful She- 
Devil team of writer Ted Whitehead, 
director Philip Saville and the producer of 
the time, now executive producer, Sally 
Head with actress Patricia Hodge, who 
this time round has played the abused 
rather than the abuser. 

[Brains and Beauty 

Fay Weldon describes Cloning as “a 
tale of technology, lust and undying love” 
and feels that T ed Whitehead’ s screenplay 
is a much stronger piece of fiction than the 
book. He treats some essentially serious 
issues in an ironic way, providing addi- 
tional black humour. What inspired her to 
write the novel? “1 read a newspaper ar- 
ticle which said it is now possible to clone 
a human being, but it would never happen 
because there was no call for it. 1 thought, 
‘Why isn’t there a call for it?’ Of course it 
will happen and may have happened al- 
ready. And 1 don’t think it’s such an awful 
thing. 1 don’t see why people shouldn’t 
breed for brains and beauty. People are 
much happier if they are bright and beauti- 
ful.” 

[conundrum 

Philip (First Born) Saville; “1 read The 
Cloning of Joanna May and thought how 
well it could work as a piece of television. 
When you look at Fay’s work, it is most- 
ly about love in its various forms, but she 
has that adventurous power as a writer to 
depict her characters in outrageous situa- 
tions. What Fay does is disguise it by 
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giving rein to the fantasies of women to 
overcome their men, turn them into toads, 
reduce them, castrate them, run them over 
or have them terminated. And her work is 
really quite popular because it is firmly 
based on feelings with which the audience 
can identify.” 

Saville claims, “Cloning is a scientific 
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conundrum. Carl May is a man of con- 
siderable psychopathic power; to employ 
someone to recreate your first love as she 
was is the definitive romantic ideal!” 
Producer Gub Neal was attracted to the 
story because “in Fay Weldon’s world, the 
three key elements are science, romance 
and mysticism — in Joanna May these 
elements are synthesized in an innovative 
and characteristically mischievous way.” 

[casting 

Originally Philip Saville was keen to 
pursue the Frankenstein idea of the clones 
destroying their creator to avenge them- 
selves against Carl to free Joanna, rather 
than for their personal motives. However, 
a bigger change came with the casting of 
Joanna and the clones. “Joanna was 
originally written as someone aged 
around 60.” He offered the role to 
Elizabeth Taylor, who politely declined. 
“When 1 decided on a younger actress, 1 
went for Patricia, who I admire enormous- 
ly. The clones were originally meant to be 
around 30, so when 1 cast Joanna as late 
40s, the clones had to be about 25 years 
younger in their early 20s.” 

“The casting of the clones was immen- 
sely difficult. In the book, they’re 
described as being hardly alike. I wanted 




to obtain a closer resemblance. I original- 
ly thought of using the same actress for 
Joanna and the clones. 1 was looking for a 
young enough actress to play up to Joan- 
na May’s age, yet able to to play down to 
the age of the clones as well. I worked out 
the costings both in terms of time and 
money. It would have added at least four 
extra weeks to the shooting schedule and 
was also prohibitively expensive. But it 
would have been a marvellous challenge 
to an actress. I did spend quite a bit of time 
pursuing this road before I came to my 
senses — I do like to live in the irrational 
world when I can!” 

Saville had planned to re-voice the 
clones and had set about recording back- 
ground noise, “But although Patricia 
could have delineated between them, 
there is no guarantee that clones would 
have identical voices, and it might have 
become too artificial and Science Fiction 
like. When I changed my mind the girls 
were quite relieved!” 

I Liberating 

Filming took place on The Cloning of 
Joanna May took place during April, 
May and June in numerous locations, in- 
cluding Oldham Public Baths for the un- 
derwater scenes. Brian Cox, who, played 
Carl May, insisted on clearing the set 
during these. “I would never do so for, 
say, a bed scene, but the underwater 
scenes initially filled me with terror. I 
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The clones: Jane (Emma Hardy), 
Alice (Helen Adie) and 
Gina (Laura Eddy) 


really felt I might panic. 

“It was quite exhausting and very 
frightening initially, but after a while it be- 
came liberating, because I began to real- 
ize what an expert underwater film crew 
we had. It was quite a test to see how long 
one could hold one’s breath and do all 
kinds of things underwater. Quite liberat- 
ing!” 

Cox, recently seen in The Lost Lan- 
guage of Cranes, but best known as the 
original Dr Hannibal Lecktor in Man- 
hunter, loved playing Carl. “He is one of 
those gifts from an actor’s point of view... 


Motherly — or is it sisterly? — love 
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Bethany Tafner (SIri Neal) — “her 
father was a pimp and her mother 
was on the game” 


black, funny, ironic, eccentric... Ted 
Whitehead accentuated his maleness and 
chauvinism. It was a funny, camp, marvel- 
lous part to play, heightened baroque!” 


I Bethany 


The search for an actress to play 
Bethany caused problems. “She had to be 
incredibly assertive, with a youthful ener- 
gy and a combination of intellect plus the 
bimbo factor.” Saville chose Siri Neal, 
previously seen five years earlier as Minty 
in BBC I’s Moondial. 

Siri felt “I couldn’t seem to give 
Bethany anything that I liked about 
myself, although Philip encouraged me to 
try. I think as a character she is very funny 
and ends up being a strong woman. Living 
in a family of women, 1 was concerned 
with the idea of playing a bimbo, someone 
not a woman’s woman, as I did not relish 
being slagged off for it. 1 took the part be- 
cause I admired Philip’s work on She- 
Devil so much. That’s the last bimbo for 
me! I don’t want to put myself through 
that experience again.” 

I Final Thoughts 

Has Philip any final thoughts? “Techni- 
cally, it was a tremendous challenge. I was 
determined to try and capture the super- 
natural and mystical qualities. The mythi- 
cal element has been with us forever — 
from the most ancient Greek legends of 
the minotaur to the modern Terminator 
stories. I feel that cinema or the image on 
the screen should show more than life just 
as it is. It is in the nature of the artist to 
heighten the audience’s perception. It’s 
that dream-like quality that drew me to 
The Cloning of Joanna May.” 

Dominic May 
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E very now and then you begin 
to notice a name on programme 
credits, and then suddenly it 
seems to be everywhere. One 
such name is Brian Clemens, who has 
been connected with Fantasy and cult pro- 
grammes for some time. Towards the end 
of 1991 Brian Clemens talked to TV Zone 
at the Fantasy Films Convention in 
Manchester. 

“I script-edited and wrote the very first 
Danger Man, when it was a half hour 
black and white series. I was with the first 
26 ‘Danger Men’, and I think I wrote 
something like nine of them.” 

So what sort of character was Danger 
Man’s leading man John Drake? 

“Well originally, I suppose — remem- 
ber, this pre-dates Bond — I saw it was 
kind of Bondian, but Patrick McGoohan 
saw him as more ascetic and cold than 
that. I mean he refused to kiss anybody for 
a start, so we had to adapt the script to suit 
his foibles a bit. He was basically a cold, 
ruthless agent — a bit more real than Bond 
— and that’s about it actually.” 

[The Avengers 

Next came one of most famous series 
Brian Clemens has worked on. “I wrote 


The Avengers Mother (Patrick Newell) was brought in to give a foil to Steed’s humour and appeared in very strange 
situations such as a swimming pool (opposite page, from All Done With Mirrors). Below: Filming the last episode, Bizarre 
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Are two little old ladies, Ermintrude and Cynthia, what they seem? Typical 
characters in Brian Clemens’s 1964 A v^engers story Build A Better Mousetrap 


the very first Avengers as well, with Ian 
Hendry. 1 wrote the pilot of that too. So 1 
was in at the conception of it. 

"First of all they had a series called 
Police Surgeon. It was a terrible series, 
but they liked the character Ian Hendry 
created — of a young Doctor — and they 
wanted to move him into something... 
Sydney Newman said, ‘Let's call it The 
Avengers. I don’t know what it means, 
but it's a hell of a title’. So that was the 
brief. 

“Then 1 came up with the idea... we did 
a two-parter where Ian Hendry's girl- 
friend (who, incidentally, later became 
Mrs MacNee) was murdered in episode 
one, and in the second episode Ian Hendry 
avenged her death, with the help of a 
young man in a raincoat called Patrick 
Macnee, who later became an older man 
in a bowler hat. 

“Then Ian Hendry left. ABC had already 
commissioned about eight or nine scripts 
— they didn’t want to waste the money — 
so Cathy Gale was really playing a man’s 
role. And that’s how, to a certain extent, 
we came up with the emancipated femin- 
ist woman. So it was lots of happy acci- 
dents. 


because we’d made so many and been 
with it so long that we though we should 
have some fun. 1 suppose if there was any 
hard and fast thing that came out of The 
Avengers is that gradually we said that we 
can do real situations, but they must al- 
ways be bent in an Avengers way. Like, 
if you had a bakery it must always be 
called ‘Mr Dough’ and had some kind of 
eccentricity. You couldn’t have a straight 
baker or a straight publican. There was al- 
ways another dimension to the charac- 
terization. 1 suppose if we had any leaning 
it was back to Hitchcock, because in 
Hitchcock’s films the dentist was always 


sinister, and the last person you expected 
to be the villain was the most normal.” 

Was he surprised by the success? “Not 
really... not really. The success in England 
happened almost immediately. It was 
shown quite late originally, about 10 
o’clock at night. It was an after dinner 
with the brandy programme. As it became 
more successful they pulled it up to 9, 
maybe earlier. 

“The success in America I think was be- 
cause we were presenting England as they 
thought it was — perhaps it never had 
been. We were doing things they couldn 't 
do. If the Americans do something that 
they can do they usually do it better than 
anybody, but when they come up against 
things they can’t do... and that is a kind of 
spoofy thing. They’re not very good at 
send-up. The American sense of humour 
is grounded a bit more in literal truth than 
English humour. They’re not very good at 
Agatha Christie, which is again not miles 
away from The Avengers, because 
Agatha Christie is full of country houses, 
eccentrics and vicars who probably never 
existed, but we all think they did. The 
Avengers was a bit like that.” 

[Avengers Return? 

Would it work, bringing back The 
Avengers. “Oh I think it would. If it 
comes back, or rather when it comes back, 
because I’m sure it will. It’s become a sort 
of immortal character like Bulldog Drum- 
mond and Sherlock Holmes. Steed’s in 
that genre. In the papers they sometimes 


Pantomine characters in Clemens’s 1963 Avengers story Dressed to Kill, 
Pussy Cat (Anneke Wills, later to become Doctor Who companion Polly) and 
Napoleon (Alexander Davion) 


[Avengers Style 

“The style grew up out of the fact that 
they didn’t have enough money to build 
huge sets. So if they were doing a bar, 
they’d have two glasses and a table. They 
stylized it, which worked from the budget 
point of view but also worked from the 
visual point of view.” 

So was the style of the programme 
deliberate? “No no, 1 don’t think there 
were any conscious decisions in quite that 
way. If you like, it was a sort of boredom 
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ITC’s promotional leaflet for Thriller 
which continues to sell over the world 


say, in the English mould, like Steed and 
Sherlock Holmes’. They are bracketed 
together in some people’s thoughts. 

“1 think it will come back. It’s mooted 
every three weeks or so. I get phone calls 
asking if 1 get the money shall we remake 
it?’ If I were going to do it I would total- 
ly recast, as obviously Patrick’s now too 
old, and just play Steed and Emma Peel 
again — go back to the halcyon days. 
Most people’s idea of The Avengers was 
either Cathy Gale, which is my idea basi- 
cally because 1 fancied Honor Blackman, 
but I think the general consensus is that 
the Diana Rigg and Patrick MacNee were 
the ultimate definitive Avengers. 

"It’s the right nostalgia. It’s got lots of 
legs on it, because when you see The 
Avengers it .seems quite fresh. Because it 
was a pantomime, in a sense, there are 
really no terms of reference as to what 
period it is, apart from that inevitable Six- 
ties feel. But you can’t really say that it’s 
an old show because all the cars look old 
because our characters drove cars that 
were very old in the Sixties. There were 
lots of things like that. 

“It was quite deliberate. We never put 
Steed in reality. If you put him or Emma 
Peel in a bus queue they would look like 
pantomime people. They weren’t real 
people, so we had to create our own 
world.” 

Is that why Mother came about? 
“Mother came into it because during a sort 
of hiatus when 1 left the series, they hired 
Linda Thorsen. She later became a com- 
petent actress, but was Canadian and I 
don’t think she had the right sense of 
humour to handle the girl’s role. So I 
brought Mother to at least give Patrick 
somebody to be funny with.” 


[Thriller 

After The Avengers Brian Clemens 
created the anthology series Thriller. “1 
enjoyed Thriller. The only criterion was 
whether they scared women in the hou.se 
on their own. And it did of course. I al- 
ways approached it from the point of view 
of what scares me. Tm never scared by 
Terminators or anything like that, but I’m 
scared if I hear the back door click open 
and I know I locked it. 1 said in the brief 
that we should take violence off the screen 
and put it back where it belongs, in the 
mind of the audience. Not because I’m 
anti-violence but 1 think it’s much more 
frightening. Eor instance, everybody 
thinks that in Psycho they see the girl 
stabbed, but actually she’s not stabbed on 
screen. That’s good news 1 think. That’s 
the form and director doing their job.” 

I New Avengers 

Moving on from Thriller, Brian 
Clemens created the BBC comedy series. 
My Wife Next Door and then went on to 
films including The Golden Voyage of 
Sinhad. Blind Terror and See No Evil. 
And then came The New Avengers. “Of 
the 26 that we made I’d say that about 20 
are as good as the original Avengers. 
Some people didn’t like the trio, but I kept 
Patrick. We could have done it without 
Patrick, but 1 felt it needed some link to 
the old... 1 thought Jo Lumley was pretty 
good. Perhaps Gareth was wasted. 1 don’t 
know. But some of the scripts were good, 
bizarre. 

“But of course it started to run out of 
money and we were being financed by the 
French, who are all crooks anyway. They 
let us down very badly. I’ve told them 
they’re crooks. I’d love them to sue me. 


I’d love to get them to court because they 
owe me money. It was really that, it was 
the communication between us and the 
French financiers and the fact that they 
suddenly said, ‘We’ve got the money to 
make the last four [episodes], but they 
have to be made in Canada with Canadian 
directors’. We threw out good English 
directors... The Avengers is a delicate 
beast — there were lots of good directors 
in Canada, but they couldn’t adjust to 
what we wanted. So dealing with un- 
known Canadians was pretty disastrous. 

“The direction really needed to be 
motivated. The director who said I’m 
going to make this look like a commercial 
and have some fun out of it, got it. Bob 
Fuest got that, he was a good director. It’s 
true of the actors as well. The actors who 
really needed a completely delineated 
character didn’t get it. As I said at the time, 
in the first Avengers we had cardboard 
characters, and in The New Avengers we 
just used a bit thicker cardboard. It had to 
have that pantomime effect. That’s a dif- 
ficult thing to put down on paper. Some- 
times you didn’t know they were getting 
it wrong until they’d done it. So it was a 
tenuous sort of beast really. We did pull 
one or two directors off. 

“What we did was take a cliche, turn it 
upside down and write it in such a way that 
nobody could ever write the cliche again 
without it being laughed at. We actually 
had people in the first series saying, ‘The 
natives are restless tonight’. Terrible 
cliche lines we used. We redid High Noon 
and The Maltese Falcon. We conscious- 
ly spoofed. Some people noticed. 1 always 
think that the humour in The Avengers 
worked on two levels. If you had a really 
dirty mind some of it was quite Freudian 
really, if you didn’t it was a nice piece of 
entertainment.” 

Jan Vincent-Rudzki 


The New Avengers Thicker cardboard- 
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STAR TREK 
Spartacus (#20) 
by Terry Mancour 
Publisher Titan Books 
Price £3.50 .. 

Published: 20^^ Feb ’92 

I SUPPOSE There’s nothing better to 
underline your sources than give 
your book the same title as the story 
you’ve plagiarized. And better still, 
use of the holodeck to recreate the 
gladiator of the title from Roman times 
means you can underline it further. 
However, those two rather clumsy and to- 
tally unnecessary plot motivators aside, 
Spartacus is undoubtedly the finest of 
Titan’s Star Trek: The Next Generation 
novels to date. 

The reason for its success is Terry Man- 
cour’ s grasp of what exactly the show is 
about, and the way it tells its stories. Man- 
cour treats his story as a television 
episode, complete with highs and lows. 
Heck, you can even tell where the com- 
mercial breaks would occur. 

None of this is negative criticism, it’s 
about time some remembered that The 
Next Generation is not just a long drawn 
out character-motivated Soap Opera in 
Space, but is also a darn good action 
series. Spartacus has it all. Good guys. 
Bad guys. Guys in the middle. It has 
beautiful women, strong men, evil villai- 
nesses — and Alkirg is one nasty piece of 
work! — and a very good moral dilemma 
for Picard to face. 

Once again, the question of the Prime 
Directive is raised and neatly circum- 
vented, although Data’s eventual solution 
is one I’d come up with a third of the book 
earlier. I’m not sure if the author wanted 
readers to keep guessing what would hap- 
pen next, but frequently I did, especially 
regarding the secret of Jerun and his crew. 
Spotted that one a mile off! 

The book moves at a pace that makes 
you need to read it through in one setting. 
Like, say, a good Peter David novel, Spar- 
tacus is enthralling on all levels. Apart 
from a good, strong, intelligent story, it 
has humour and makes good use of the 
regular characters, although Wes Crusher 


FOR A RACE OF SLAVES, THE eNTERPHISB ^ 
IS ALL THAT STANDS BETWEEN FREEDOM 4<N 
AND DESTRUCTION 
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SPARTACUS 



is all but ignored. 

Occasionally it goes over familiar 
ground and has necessary, but sometimes 
overstated, references to tv episodes. Any 
negative criticisms I can make are really 
very unimportant and nitpicking. This is a 
marvellous read, a story that doesn’t just 
happen but it grows and enthrals and, if 
nothing else, it makes me await any future 
work from T L Mancour with as much an- 
ticipation as a novel from the aforemen- 
tioned Mister David, Jean Lorrah or J M 
Dillard. And you can’t offer higher praise 
than that! 


Mark Chappell 



DOCTOR WHO 
Cat’s Cradle: Time’s 
Crucible 
by Marc Platt 
Price £3.50 .. 

Published 20^^^ Feb ’92 

M arc PLATT has shown 
himself able to move Doctor 
Who into unexplored ter- 
ritory while retaining the es- 
sence of the series. So I have been looking 
forward to Time ’s Crucible, the first ins- 
talment of the Cat’s Cradle trilogy. The 
teaser on the back of the cover is intrigu- 
ing: the TARDIS has been destroyed, Ace 
is on her own, and the Doctor is missing. 
There are certainly many bold ideas inter- 
woven with the plot, and in most respects 
there are few disappointments. 

The book opens with the Doctor and 
Ace having lunch in Ealing Broadway, 
until they are interrupted by bizarre distor- 
tions to Reality. This is the TARDIS 
recalling them, and there is an excellent 
scene where the pair are unable to gain 
entry to the ship because the door is miss- 
ing, ‘Wherever you stand, it’s always on 
the next side round’ . When they finally get 
inside, the craft is under attack, and col- 
lides with a primitive timeship from An- 
cient Gallifrey. 

Although these sequences work very 
well, the pace of the early sections is 
dogged by some very slow scenes set on 
Ancient Gallifrey, with Vael and the 
ruling Pythia. Platt elects to explore the 
planet’s culture in some detail, but I’m 
sure that many readers will be tapping 
their fingers waiting for some action. 

The story lurches back to life as Ace 
meets the Time travellers in a deserted 
city, where the Time lines are interwoven 
and Past, Present and Future co-exist. The 
‘cat’s cradle of dimensions’ is a fascinat- 
ing place, and the mystery of the Doctor’s 
disappearance and the sightings of his 
‘ghost’ keep the reader hooked. 

The book’s most noticeable weakness 
lies in the characters: the Doctor and Ace 
come off fairly well, as do Vael, the Pythia 
and Shonnzi, but the remaining Chronauts 
are rather colourless and undefined. The 
Process (a giant leech that feeds on infor- 
mation) makes a formidable adversary, as 
it searches for its stolen Future, an excel- 
lent concept. Platt fortunately resists the 
temptation that most other writers in the 
New Adventures series have fallen for by 
not featuring any past incarnations of the 
Doctor. However, the inclusion of Ras- 
silon — a character that every fan writer 
normally wants to explore — is slightly ir- 
ritating. 
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Time 's Crucible is a good read; perhaps 
not quite as good as the pre-publicity sug- 
gested, but nevertheless it is original and 
entertaining. Platt definitely deserves 
another commission... 

Richard Houldsworth 

STAR TREK 
The Animated Series 
Volume Three 
CIC Video 
Price £10.99 

T he volume opens with a further 
adventure for Harry Mudd. 
Mudd’s Passion is written by 
Stephan Kandel, who penned the 
original series adventures for this rogue. 
Harry Mudd has stumbled across a love 
potion that really works. Needless to say 
Christine Chapel gets ideas about using it 
on Spock! Returning to voice the role of 
Mudd is Roger C Carmel. 

The Magicks of Megus-Tu has a very 
Star Trek feel to it with its story of an- 
cient civilizations coming to Earth and 
being recognized as anything but aliens. 
The episode also has an interesting idea of 
a universe with different physical laws. 

Despite The Time Trap containing a 
silly representation of the Bermuda Tri- 
angle it is a rather good episode. Writer 
Joyce Perry has certainly done her home 
work since the episode is littered with 
references to the original series. To the 
best of my knowledge this is the first time 
the Klingon Cloaking Device is men- 
tioned in Star Trek. One error I did 
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notice, however, is that when Kirk leaves 
the Klothos’ briefing Room a Klingon in- 
signia is upside down on the wall! 

[volume Four 

Larry Niven’s superb story The Slaver 
Weapon is an adaptation of one of Niven’s 
short stories. The Soft Weapon, set in his 
‘Known-Space’ universe. A shuttlecraft 
containing Mister Spock, Uhura and Sulu 
have found a stasis box, an ancient artefact 
inside which time stands still. They go to 
investigate a possible second find only to 
be captured by the Kzin — a race of 
dangerous feline antagonists. This 
episode proves again that no one can write 
good, hard Science Fiction like a seasoned 
SF pro! 

The Ambergris Element brings things 
down to earth with a bump. Kirk and 
Spock are actually turned into water- 
breathing creatures! Margret Armen 
wrote the excellent The Paradise Syn- 
drome for Star Trek’s third season but 
failed to match that triumph here. 

The Jihad closes volume four and again 
presents us with a good episode. A Holy 
War is threatened throughout the galaxy 
and Kirk and Spock are chosen to be part 
of a team of alien specialists in returning 
a religious artefact which has been stolen. 

Stuart Clark 

SPACE: 1999 
Volume One 
IT Video 
Price £10.99,. 

Released 10^" Feb ’92 

H ow pleasant to see Space: 

1999 on video again. Doubly 
pleasing is that these episodes 
are in their original format, as 
opposed to the dreadful hacked-together 
‘movies’ from Channel 5. It’s a shame 
ITC have not gone back to episode one 
and released the episodes in order. 

Volume one opens with A Matter of Life 
and Death, which has never been one of 
my favourite stories. It finds Doctor Rus- 
sell confronted with the return of her hus- 
band Lee, who was thought to have died 
on a Space mission some years before. He 
has come to warn the Alphans about Terra 
Nova, an idyllic planet on which they are 
planning to settle. Predictably, they ignore 
his warnings, and for the second time in 
the first season, lead characters are brutal- 
ly killed off, only to bounce back to life 
later on for no apparent reason. 

Next is The Infernal Machine, a delight- 
ful example of Science Fiction drama 
which features Leo McKern as the living 
spaceship Gwent, and its humanoid Com- 
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panion. As Companion nears death, 
Gwent has come to find new friends, and 
decides to abduct Koenig, Doctor Russell 
and Victor Bergman. The three must use 
their wits to escape, while Victor suffers 
heart problems and Gwent runs low on 
power. The episode features some excel- 
lent visual effects (Gwent itself is marvel- 
lous), the acting is good and there are 
some poignant moments. 

[volume Two 

From one of the best to the very best. 
Dragon’s Domain', the episode everyone 
remembers. Perhaps it’s the well-ex- 
ecuted ‘dragon’ that sticks in the mind, or 
the superb effects accompanied by the 
classical music of Albinoni (yes, it is that 
music from Butterflies!) or the fascinat- 
ing flashbacks to the earlier careers of the 
main characters that make this episode 
such a winner. Whatever, this is perhaps 
the only occasion the series got absolute- 
ly everything right, and it’s one to savour. 

Lastly, The Testament of Arkadia, in 
which two Alphans seek to bring the ex- 
tinct planet Arkadia back to life and which 
is told in flashback by Koenig. Again, 
there are some great moments, but the 
music does become rather intrusive and 
the scene in which the Arkadians appear 
before the eyes of Anna and Ferro (a token 
Italian — it was in the co-production 
deal!) is too over-the-top to be credible. 

Finally, the videos’ spines join to form 
what looks like becoming a panoramic 
view of the lunar landscape. Who said in- 
novation was dead? 

Richard Houldsworth 
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BLAKE’S 7 

Vol 15 

BBC Video 

Price £10.99 

Released February ’92 

I N Volcano, Dayna and Tarrant have 
not yet found their place in the crew, 
but the interplay between the 
veterans is convincing, with Avon’s 
cynicism well to the fore. The two new- 
comers teleport down to the planet Ob- 
sidian, seeking a permanent base and 
allies in the shape of a former colleague 
of Dayna’s father, Hower (Michael 
Gough), his son Bershar and their people. 
The latter are pacifists, which is doubly 
unfortunate as Servalan makes her first 
appearance of the season. 

Tension runs high as the crew lose the 
Liberator, albeit temporarily, Cally is 
given the opportunity to use her talent for 
telepathic communication rather more 
than usual, and the visual effects team 
have a good time, with better than average 
results. There's even an attempt at reverse 
psychology to round it off... 

And so to the first ‘turkey’ of Season 
Three, Dawn of the Gods. Orac’s ir- 
responsibility reaches new heights and the 
laws of physics are ignored for the sake of 
convenience as the Liberator is put 
through the ultimate stress test. It’s Pos- 
session-by-aliens-for-Cally time again 
and Vila gets ‘spaced out’ by a low- 
budget version of the Walt Disney 
‘Nautilus’ submarine (clearly a Lazlar- 
Lyricon custom job). Costume begins its 
descent into sheer tack. Avon and Tarrant 
falling in with a former Federation opera- 
tive who appears to have turned into an in- 
tergalactic croupier. 

Vila and Dayna spend most of the time 
locked up, the Liberator’s self-defence 
mechanism makes a timely return, and 
Cally indulges in a little sweet-talking 
betrayal to enable the croupier to make 
use of the oh-so-handy self-destruct lever. 
Not one of the best... 

|volume 16 

The Harvest of Kairos is an excellent 
vintage, as Dayna and Tarrant slowly in- 
tegrate into the crew. Indeed in the ab- 
sence of Avon, who initially seems to 
have taken this episode off for a dalliance 
with a pet rock, Tarrant leaps to the fore, 
playing cat and mouse with the Federation 
pursuit ships and persuading the rest of the 
crew to try a little piracy. Servalan is in 
fine form (a superb performance by Ms 
Pearce) as she finds a temporary replace- 
ment for Travis, who really brings out her 



sado-masochistic tendencies, abandons 
slave workers and guards alike on an in- 
hospitable planet and finally gains control 
of the Liberator, through a ruse so simple 
that Tarrant’s utter stupidity is confirmed 
beyond question. 

In City at the Edge of the World we have 
Tarrant the bully-boy, press-ganging Vila 
into another hair-brained scheme. The in- 
terplay between the new crew is now 
highly developed, with some great one- 
liners from the pen of scriptwriter Chris 
Boucher. A baby-faced Colin Baker 
(Who?) makes an over-the-top ap- 
pearance as ‘Baban the Butcher’, who has 
lured Vila down to the planet Keezarn for 
a spot of safe-cracking. 

This is very much Vila’s episode, 
cowering in the face of thuggery, resour- 
ceful in his natural role of master crack- 
sman and, surprisingly, courageous in the 
pursuit of a beautiful girl (played engag- 
ingly by Carol Hawkins, formerly Sharon 
from Please, Sir). More surprisingly 
(bearing in mind the usual portrayal of 
Science Fiction on tv), he succeeds! Yes, 
this is the episode in which Vila scores. As 
he bathes in the afterglow, the Liberator 
cavalry are running to the rescue and 
Dayna gets to use her remote-controlled 
electric exploding mouse. 

Unfortunately, the amusing charac- 
terization is rather let down by some of the 
effects — in particular some nasty CSO. 
However, the explosive consequences of 
Baban’s finale with a laser cannon are 
spectacular, proving once again that no 
one blows up cities better than the BBC 
Special Effects Department. 

Conrad Turner 


Children of the Stones 
Video Gems 
£20.99 

Reieased: Feb ’92 


O VER A YEAR before he 
starred in Blake’s 7, Gareth 
Thomas appeared in this 
memorable seven-episode 
children’s series made by HTV West, 
which we covered in a Eantasy Flashback 
in issues 9 and 10. It is remarkable for its 
intelligent script, its realistic treatment of 
relationships between adults, and given 
the necessity of children as heroes, avoids 
any uncomfortable patronizing attempts 
to talk on their level. 

Scripted by writer/actors Jeremy 
Burnham and Trevor Ray, Children of 
the Stones is well-paced and suspense- 
ful, but on the down side, the irritating 
thing about the format of the release is that 
someone has crudely edited the episodes 
together — retaining the action complete, 
but deleting all the title sequences except 
at the beginning and end of each tape. 
Without even a cut to black to separate the 
episodes, we are treated to an unaccount- 
able repetition of scenes every twenty- 
five minutes, followed, by way of belated 
explanation, by the episode title caption. 
Why couldn’t the episodes have just been 
presented whole, as they are on recent 
BBC Doctor Who videos? For £21 we 
might reasonably expect the few extra feet 
of tape that would require — and the real- 
ly irksome aspect is that when Children 
of the Stones was first released on video 
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some years ago, it was as a single tape. 
While it may not have been at the usual 
price for a single tape today, given the 
likely market for such a release it is foolish 
for the distributors to try to squeeze as 
much out of the punters as they can. Some 
acknowledgement is due for the purchase 
of an expensive set of tapes, albeit one 
containing such engrossing, atmospheric 
and entertaining programmes. 

Andrew Martin 


DOCTOR WHO 
BBC Television 
Resistance is Useless 

I T SEEMS quite extraordinary that 
one minute the BBC twists and turns 
at every mention of Doctor Who, and 
then not only starts a long season of 
repeats, but even puts together a thirty- 
minute programme celebrating the series. 
Resistance Is Useless. 

The BBC tried their best to make it clear 
that was not a documentary, but an ‘Arts’ 
programme. This was as just as well, as in 
no way was the programme a good repre- 
sentation of the series. The last four Doc- 
tors were hardly represented at all, 
although 1 know too many people who 
thought the absence of Doctors #6 and #7 
was quite justified. Having said that, the 
programme was well put together and 
quite amusing. Doctor Who fans could no 
doubt think of much better examples for 
all their categories of clips, but there were 
still some quite surprising and pleasing 
groups of clips. 

The most puzzling thing about the 
programme was the use of a fan ‘anorak’ 
to give facts to the audience. This was far 
too much an ‘in-joke’ for fans, of any type. 
To the casual viewer, whom surely this 
programme was aimed, the significance 
of the archetypal fan would be lost. Still, 
despite that, it was an unusual and clever 
programme for the general public. 

[The Time Meddler 

It was probably not good planning to 
start the repeat season with a story like 
this. In the early days of Who there were 
48 episodes a year to play with, so a 
slower-paced and less ‘usual’ story could 
be fitted in amongst all the regular types 
of stories. With these repeats the BBC 
needed a story to grab the general viewer 
right from the start, and this was not one 
of that type. 

The Time Meddler is a gentle and 
thought-provoking story. It has some ex- 
cellent dialogue and clever ideas. Unfor- 
tunately it is not very action packed, and 
what action there is tends to suffer from 


being recorded as if live, straight to video. 

That’s the negative side. On the positive 
there’s the wonderful characterization of 
Hartnell’s Doctor. He’s always one step 
ahead of everyone, at least, or working in 
a parallel way which baffles everyone. It 
is also a pleasure to see a new companion 
doubt the TARDIS’s capabilities, and 
then gradually accept the crazy situation 
he’s in. Sadly, later companions seemed 
to accept far too easily the existence of the 
TARDIS. Full marks for the script. 
Clever, witty and well structured. With 
the talents of Peter Butterworth thrown in, 
it becomes a little gem of a story. 

Viewers may not have realized how 
lucky they were to see the complete story. 
All of the TARDIS scene in part 1, and 10 
seconds of part 3 were missing from the 
BBC’s print, and were supplied by a 
private collector. Another bonus point for 
the fans... 

Jan Vincent-Rudzki 


I Memories of a Script Editor 

With the re-appearaiKe <^^hTpne l^wdler contacted the story’s Script 
Editor Donald Tosh ’a^rfheyd ■wh ^-imy ories it|tirred. 

“Onmy arrivaliK thse editc^|fd&irl I found many^^ for plots and ftiture stories 
— amongst^^i \^as tjas ope frohtTiennfir'tSpooner] — who was also my im- 
mediate predecessor in mat^rafrT liked it as a story for it was amusing had a nicety 
of historical d®taft|Bid also restated the principles under which Doctor Who had 
been set up origir^lly. After all, not on]^ was I replacing Dennis, butjohn Wiles 
[producer] was over from Verity Lambert who. with David W^ttaker, had 
set the programnae upr John and I believed that it was possible to take the 
programme into new and uncharted iri^^atfWtfirections, but it must not be at the 
expense of the original lOgiSPprecepts of thf programme. Later teams were to 
reject this and sadly Jpoctor Who, despite4|,e actors, became no more than a limp 
version of Star Trekfvithout that show^ r^el- AnKrican moral positivism. 

“Initially upon seeing The Time Meddler again, I was appalled as to how naive it 
seemed but flien I remembered that ^y studio in white City, those heavy pedes- 
tal cameras and then the budgets which wenspared to the bone. Under all the cir- 
cumstances it was amazing that something came out that was even half watchable. 
The one prt^jlem which came back with great clarity was that, try as he might, poor 
Douggie [Camfield, the director] couldn’t get a POV shot of the TARDIS from the 
cliff top. I seem to hear a hubristic echg; of a voice 30 years ago saying, ‘Few will 
notice and those that do will have forgotten by the next Saturday for we start a new 
story then.’ 

“I think that Bill [Hartnell] was left out of episode two on purpose, for without 
the Doctor it was easier to concentrate on the Monk who was to have the same 
powers but use them in a diametrically opposite way. At that time though it was 
agreed that both the Doctor and the Monk were ‘Time Lords ' , there was little defini- 
tion as to who or from where they were. To both John and myself the two of them 
were minor creatures in their own worlds, both with an enthusiastic curiosity about 
Earth and Man. They were like people who are studying the world and habits of 
the Natterjack Toad. To the toads their study is enormous and apparently, all 
embracing; to fellow Time Lords it is a small mwter of personal interest of only lit- 
tle importance in their wider world. Consequently, the Monk' s attitude is that of an 
enthusiastic unscientific amateur who is very interested in man and His World but 
is even more intrigued by what would happen if... To the Doctor this attitude is un- 
scientific heresy. Though we could have taken such scientific and philosophic ar- 
guments and explored the respective merits of them, we were making a programme 
which was intended to amuse and entertain in the early evening and not a by-product 
of the Open University,’’ 
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Stephen Pacey today 
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J UDITH SMITH, former production 
secretary on Blake’s 7, has a very 
clear memory of meeting actor 
Steven Pacey for the first time. “I 
went to meet Mr Pacey and out came this 
very tall, very good looking man, but they 
had all been good looking in one way or 
another. I said, ‘Hello, I’m Judith, David 
[producer] Maloney’s secretary. Would 
you please come with me?’ and he smiled 
at me, and I went [makes fainting noise]. 
David came out afterwards as he always 
did, and said, ‘What do you think?’ and I 
said, ‘You have got to have him!”’ 

Despite his leading man good looks, 
Steven Pacey is a remarkably down to 
earth actor, as likely to make jokes about 
his career in show business as he is to give 
a serious answer. Genial, even soft spoken 
at times, Pacey is a far cry from' the brash, 
often obnoxious Tarrant of Blake’s 7. 

Steven’s career as an actor began when 
he was still a young boy, doing theatre in 
North London. By the time he was six- 


teen, he had landed the part of Jesus in 
Godspell, and went out on the road. “I was 
earning a hundred pounds a week,” he 
recalls, “and that was great back then. I 
was rich, because a hundred pounds was 
a lot of money, I had new-found freedom, 
I had just left home; I had a ball and it went 
on for about nine months.” 

After Godspell came what Steven calls 
his “interim years — I can’t for the life of 
me remember what I was doing at that 
time,” he explains. “I did quite a few 
television parts at that age. I did a hell of 
a lot of radio. I was asked to join a rep, but 
I turned it down. I didn’t need to do it, be- 
cause I was doing much better doing two 
or three plays in one week sometimes. 
That was one hell of a lot. I just popped 
from one studio to another.” 

I Derek Tarrant? 

Skipping ahead a few years, we get to 
the inevitable question: how did Steven 
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get involved in Blake’s 7? “God knows!” 
the actor laughs. “I was going to Broad- 
casting House for an interview with David 
Maloney, and I remember sitting in the 
waiting room, reading the blurb they 
sometimes give you about the character 
just before you go in. They were doing an 
‘on- camera’ sort of screen test, and I was 
reading this, and I was twenty-one. The 
character’s name was Del Tarrant, and I 
thought, ‘That’s a silly name. For a start, 
I can ’ t play anyone named Del! ’ Anyway, 
it was obviously short for Derek!” The 
actor laughs again. “But it said he was 
thirty five years old. I thought, ‘Well this 
is stupid. Why am I even bothering with 
this?’ I went down there, looking grittier 
than ever, saying, ‘I’m not twenty one, 
1 m thirty five’ and it was an incredibly 
butch scene, they were all [making a snarl- 
ing face] ‘Avon, Avon... Tarrant... Con- 
flict, conflict!’ 

“1 started out using my normal voice, 
and David Maloney was saying ‘Make it 
grittier’, so [lowering his voice to a harsh 
whisper] I’m talking like this, and he said, 
‘Make it even deeper’. I got stuck with 
that for two years, or whatever it was. Two 
years with a stupid voice because of that!” 

When it is suggested to Steven that he 
may have added a bit of charisma to the 
cast of Blake’s 7, he nods in mock agree- 
ment. “Oh yes, charisma. I was loaded 
with it, and as soon as they ran back the 
video tape and saw all those teeth, they 
said, ‘Yeah, we need a few laughs in this 
show’ and they employed me.” 

The New Kids on the 
Block 

Steven joined the cast of Blake’s 7 at the 
beginning ot the third season, along with 
a young unknown actress named Josette 
Simon who was to play weapons expert 
Dayna Mellanby. Being the new kids on 
the block, so to speak, did the two tend to 
stick together? “Not right at the begin- 
ning, funnily enough,” Steven responds. 
“Because of her personal life or whatever, 
she pretty much stayed on her own at the 
beginning. Since then, and during the 
series, we became great mates and still 
are. We still see a lot of each other social- 
ly. Josette, in that first week or two, had 
this annoying habit of always being late, 
and it drove me up the wall. I can’t stand 
anybody being late for rehearsals, and so 
in fact, I was a bit gritty with her. She’s 
since got a lot better. I’m here to say.” 

Since leaving Blake’s 7, Steven has 
often mentioned his frustrations with what 
he was given to work with, and the often 
two dimensional character of Tarrant. 
“I’m sure you’ve seen the scripts, so you 
can understand! They kept writing the 
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same scene hundreds of different ways. 
The conflict with Avon, it gets tedious that 
way. For a different reason, it didn’t get 
any better when they stopped that conflict. 
My character became a bit of a nerd real- 
ly, in that he kept falling in love with dif- 
ferent guest star women and always being 
wrong.” 

Is there anything Steven would have 
done to make his character more three 
dimensional? “That’s a very difficult 
question. The whole structure didn’t 
allow for too much to develop. It was an 
action series first and foremost, and things 
had to happen, so it was very difficult to 
get involved in the personalities, the inter- 
play between the characters. It seemed 


very odd to me that there were two very 
attractive girls on board the ship, and we 
didn’t even notice them. Were they all 
gay? I don’t know, but it seemed very 
strange that they passed us by, up and 
down those corridors, and we ignored 
them. That could have been interesting, 
some sort of relationship. It could have 
caused some more conflict.” 

I Favourite Episodes 

Despite Steven's dissatisfaction with 
some aspects of the series, there was the 
occasional bright spot as well. When 
asked to cite a favourite episode, he im- 
mediately recalls Death-Watch, written 


Tarrant, Dayna, Groff (Terry Scully), The Caliph (Sam Dastor) and Vila (Michael 
Keating) in the Blake 7 fantasy worid of Dawn of the Gods 
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by Blake’s 7 script editor Chris Boucher. 
In that third season story, Steven was 
called upon to play two roles: Del Tarrant 
and his brother Deeta, which gave him 
more of a chance to display his aeting 
skills. “It was also, I thought, quite well 
written,” he adds. “Chris Boucher is a 
good writer. Gerald Blake directed it, and 
there were some nice shots. That gunfight 
stuff was pure action.” 

“Actually I lost out on that particular 
episode, in that everybody said they 
would rather have the brother staying and 
Del dying. Everybody preferred him!” 

Another episode which Steven found in- 
teresting was the fourth season story Sand, 
which was a source of some controversy 
among fans of the series because of the 
romantic scenes between Tarrant and Ser- 
valan. “Well, we were all under the in- 
fluence of the sand,” the actor explains. 
“In fact, that's why it was called Sand\ It 
made us all go funny, and I fell madly in 
love with Servalan. I think it was the first 
person you came across, wasn’t it? It just 
happened to be Servalan, skipping across 
the sand in high heels. That was [writer] 
Tanith Lee. She had some different ideas, 
but of course it could easily revert back to 
whatever.” 

By the time Blake’s 7 reached its fourth 
and final season, Steven felt that he was 
ready to leave. “I sort of knew halfway 
through the series that I wouldn't be doing 
another anyway. It was time for me to 
move on, .so it didn't make a hell of a lot 
of difference. If they hadn’t shot me, 1 
would have shot myself! I’d had enough 
of it, fun as it was. There’s only so far you 
can go in that sort of thing.” 

[After Blake 

After two years of Science Fiction, 
Steven Pacey felt that it was time to do 
something else, although he wasn’t quite 
sure what that project would be. “I certain- 
ly fancied doing some stage. Whether I 
did, I can’t remember. I had done a thing 
right before Blake’s 7; it was a big series 
called The Cedar Tree, in which I played 
a German. That was fun, and I worked on 
it for about nine months. After Blake’s 7... 
1 certainly wanted to do some theatre after 
that. In a lot of these interviews, some ac- 
tors will lie and say, ‘I thought it was time 
to do a so-and-so’, but frankly, I don’t 
think you make a conscious decision to do 
anything. We’ve all got agents, we’re all 
as insecure as the next person, and if 
somebody offers you a good job in 
whatever medium it is, you’ll take it. 
Anybody who says ‘I’m not going to do 
any more television. I’m only going to do 
theatre’ is lying. They’ll do television if 
it’s a nice part. Whatever was the next 

TVZceSE 


inUrviezu 


Tarrant out to prove the crew weren’t gay, in Ultraworld? 


decent part 1 wanted to do, 1 did.” 

Over the next few years, Steven did in- 
deed return to the stage, adding several 
West End performances to his list of 
credits. He did a six month run in High 
Society (“1 loved every minute of that 
show”) as well as a small but memorable 
part in the J M Barrie play The Ad- 
mirable Crichton, opposite the late Rex 
Harrison. He also appeared in performan- 
ces of Exclusive, An Inspector Calls and 
Around the World in Eighty Days. 

Is there a part that Steven would still like 
to play. “I wouldn’t mind playing Hamlet 
at the National, if you could speak to a few 
people. 1 don’t know; anything well writ- 
ten. There are so many wonderful writers, 
so anything, well written on any media; it 
doesn’t make any difference. Even the 
prospect of being out of work is exciting, 
because anything can happen. Hopefully 
I will be working. I’d hate to be working 
in a bank or something; the best I could do 


would to be a bank manager. For a lot of 
people that would be great, but it’s just not 
for me. I suppose 1 like the insecurity of 
it, and I’m fortunate enough to be able to 
do voice-overs, so I’m never actually out 
of work.” 

As for the continued interest in Blake’s 
7 ten years after the airing of the final 
episode, Steven Pacey continues to be 
amazed. “1 don’t understand it for the life 
of me,” he says, shaking his head. “It was 
good, and even if you loved something, 
you find it difficult to understand the im- 
aginations of Blake’s 7 fans, or even 
Science Fiction fans. The fans seem 
peculiar to Science Fiction, rather than to 
any other kind of show. I’ve seen shows 
on television that I’ve absolutely adored, 
and stopped to watch; not many, but some, 
but there’s no way I’d think of them a few 
years on. 1 don’t understand why people 
do it, but it’ s very nice to be remembered.” 

Joe Nazzaro 
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Thunderbirds Video review Vol 15 
(Path Destructn/Alias Mr H); Time 
Machine Flashback 1 949 BBC play; 
Tripods FPCP Wilt in environment 
suit; Feature Series overview!. 

ISSUE 16 — Beauty and the Beast 
Book reviewSong of Orpheus; Blake's 
7: Video review Eps 13-16; Boucher. 
Chris interview Blake’s 7, Doctor Who- 
Pt 1/2; Doctor Who Feature New book 
series-Timewyrm; PosterFive Doctors- 
fun at photocall...; Doomwatch Video 
review Plastic/Rat/Red Sky/Killed T 
Wren: Space 1999 Episode Guide 
Season 1 : Eps 9-1 6: Star Cops FPCP 
Astronaut on Mars: Flashback Little 
Green Men & Other Martians!; Star 
Trek Book review Flag Full of Stars; 
Crisis on Centaurus; Prime Directive: 
Video review Eps 75/76; Star Trek: 

The Next Generation Feature Con- 
spiracy-BBC cuts!; interview Curry, 

Dan & Ron Moore-SFX Pt 1/3!- 

ISSUE 19 — Blake's 7: Book review 
Technical Manual; inferv/ewTudden- 
ham, Peter-Voice Zen/Orac . ; Doctor 
Who FPCPCelestialToymaker- 
Steven & Dodo; Flashback Mission to 
the Unknown; interviewLane, Jackie- 
Actress. Dodo!; JoeSO: Video review 
Vol 7; Robin of Sherwood Video 
review Greatest Enemy: Space 1999 
Episode Guide Season 1: Eps 17-24; 
Star Trek Video review Eps 77/79; 

Star Trek: The Next Generation: Book 
reviewVendetta; FPCP Filming model 
of Enterprise; interview Curry, Dan & 

Ron Moore-SFX Pt 2/3!; Twin Peaks 
FeatureSeriesoven/iew!; V; Video 
review Mini-series release. 

ISSUE 20 — Adam Adamant Lives!: 
Video review Vintage Year/Death 1000 
Faces: Anderson, Sy/via interview 
From Twizzle to Space 1 999!' Doctor 
Who Book review 
Timewyrm:1 :Genysys; Interview 
Nathan-Tumer, John-Years tapes: 

Video review Hartnell & T roughton 
Years; MoonbaseS Fiashback Be- 
hemoth: Rohm ot Sherwood Video 
review Heme's Son: Star Cops; Video 
review Complete series; Star Trek 
Book reviewRenegade; Triangle: Star 
Trek: The Next Generation Episode 
Guide Season4; 13-18: FPCPLegacy- 
Riker holding Yar’s sister; Interview 
Curry, Dan & Ron Moore-SFX Pt 3/3!; 
Thunderbirds FPCP Lady Penelope 
in manor, full cost.; Twilight Zone 
(orig/ Book review Visions of The 
Twilight Zone; 

ISSUE 21 — Abineri, John interview 
Actor-Doctor Who, Robin Sherwood!: 
Blake's 7 FPCPServalan; Interview 
Pearce.Jacqueline-ActrssServalan!; 
Video review Eps 17-20: Doctor Who 
Book reviewBattlefield; Interview 
Hodgson, Brian & Dick Mills-Snd FX; 
Video review Three Doctors; Masque of 
Mandragora: Max Headroom Flash- 
back Channel 4 pilot; Robin of Sher- 
wood FPCP Herne the Hunter: Star 
Trek: The Next Generation Episode 
Guide Season4: 19-26; FPCPSudden- 
ly Human-Picard & Jono: Interview 
Stillwell, Eric-Scipt Co-Ord!; 

ISSUE 22 — Alphacon. the Video 
Video review Fanderson’s Space: 1 999 



overview: Chimera FPCPChad in 
tree, interviewGallagher, Stephen- 
Author!. Doctor Who Book review 
Timewyrm:2:Exodus; Dominick Hide 
Video review Flipside and Another 
Flip...: Frakes. Jonathan interview 
Next Gen-during Season 4 Next G!; 
Hancock, Prentis Interview Actor - 
Doctor Who.Space:1999: Parker Lewis 
Can t Lose FPCP Ms Musso and 
Parker, Feature!; Red Dwarf 4: 
Episode Guide: Robin of Sherwood 
Video review Power of Albion to Sheriff 
of Nott.: Space 1999 interviewHan- 
cock, Pretis-Actor: Star Trek Book 
review Legacy; Star Trek: The Next 
Generation Book reviewBoogeymen: 
FPCP First Contact-Riker & loving 
nurse: Tripods Feature Lost third 
sason. 

ISSUE 23 — Alien Nation (tv/. 

Episode Guide Eps 1-6: Blake's 7 
Flashback Power; Video review Eps 21 - 
24: Doctor Who Book review Pes- 
catons; FPCPDr6-Colin Baker: 
interview Baker, Colin-Actor Dr6 Pt 
1/2!; Video reviewGenesis of 
Daleks/Sontaran Exp: Deadly Assassin: 
Lost in Space Video review Eps 1 -6: 
Randall S Hopkirk (Dcsd/ Video 
review Vol 1 Late Lamented/But What 
Sweet: Star Cops interview Boucher, 
Chris-Creator/Scrpt Ed: Star Trek 
Book review Battlestations; Star Trek: 
The Next Generation FPCPHalfa 
Life-Mr Homm & Lwaxana Troi: Inler- 
viewBarrett, Majel-Actress!: Thunder- 
birds FPCP Lady Penelope in pink 
suit; interview Relph.Zena-Costume 
Designer!, 

ISSUE 24 — Alien Nation (tv/ 

Episode Guide Eps 7-14; Doctor Who 
Book reviewGallifrey Chronicles: 
Timewyrm:3;Apocalypse: FPCPTrial 
Time Lord(5-8)-Dr & Peri; Interview 
Baker, Colin-Actor Dr6 Pt 2/2!; Miles. 
Peter. interviewActor-Doctor 
Who, Blake's 7. . .: Nightmare Mart 
Flashback. Star Trek Book review Star 
Fleet Technical Manual: FPCP 
Paradise Syndrome-Kirk is stoned: Fea- 
ture Parallel Earths!; Star Trek; The 
Next Generation Book review Q in 
Law; FPCPCrusher, Dr Beverly 
(Season 5); Preview Season sf Sur- 
vivors. interview Fleming. Lucy- 
Actress Jenny: 

ISSUE 25 — Alien Nation (tv): 

Episode Guide Eps 15-22: Blake's 7: 
Video review Eps 25-28; Doctor Who 
Book reviewTerrestrial Index; interview 
Brachaki, Peter-TARDIS designer: Red 
Dwarf 3: Video review: SFX interview 
Wilkie, Bernard Pt 1/2 Ouatermass; 

Star Trek Book review Rift: Making of 
Star Trek (Titan vers); Feature Prime 
Directive!. Star Trek: The Next 
Generation Book reviewTechnical 
Manual; FPCP Drumhead-Admiral 
Satie; Tomorrow People FPCPSecret 
Weapon-PM in TP's HQ; Flashback 
Secret Weapon!; V FPCP Donovan & 
crew film visitor: Feature Series over- 
view!. 

ISSUE 26 (Bumper Issue, £2.95 
USS6.00) — Doctor Who Book review 
Timewyrm:4:Revelation: Interview 
Hines. Frazer-Actor Jamie; Myth 
Makers Video revrewSophieAldred; 
Red Dwarf 5: interviewWritersand 
director!; PosterCraig Charles and 
Danny John-Jules: Robin of Sher- 
wood FPCP Marion and Much in 
forest; Feature Series overview; SFX 
interview Wilkie, Bernard Pt 2/2 Q’mass 
& Who; Saint Video review House 
Dragon's Rock. . Salem.Pamela Inter- 
view AcUess-Dt Who, Into the 
Labyrinth; Star Trek Book review Star 
Trek eps (by Mr & Mrs Blish); FPCP 
Court-Martial-Commodore Stone: Fea- 
ture Starship captains; Interview Book 
writers Pt 1/3: Star Trek: The Next 
Generation: Book review Perchance to 
Dream; FPCPMeasure of a Man-Cap- 
tain Louvois; Thunderbirds Book 
review Yes. M'Lady (by Sylvia Ander- 
son); FPCPTracy, Alan in film dream 
seq: interviewZimmermann, Matt-voice 
Alan Tracy; Twin Peaks Episode 
Guide Series 1 &2!. 

ISSUE 27 — Alien Nation (tv/ Flash- 
back Night of the Screams: Stake’s 7 
interviewKeating, Michael-Actor Vila!: 


I i 


Doctor Who interview Jones. Glyn- 
Actor/Writer: Video review Robot! . 
Caves of Androzani!: Merlin of Crystal 
Cave FPCPRalf and Merlin; Review!; 
Randall & Hopkirk (Dcsd) Video 
review Vol 2 Murder Snowballs/Ghost 
Dying: SapphireandSteei Video 
review Story 1 (Nursery Rhymes): Star 
TreK:TNG. interviewSlruycken, Carel- 
Actor Mr Homm!; Star Trek interview 
Book writers Pt 3/3; Star Trek: The 
Next Generation Book review Unifica- 
tion: Episode Guide Season 5; 1 -6; 
FPCPMr Homn: Star Trek;Animated 
Series Video review Vols 1 .2: 

Special #2 £2.95 (USS7.50) Star Trek 
Special, including... — Doctor Who 
FPCP Attack of Cybermen-Dr.Peri 
junkyard: Resurrection Daleks-Explod- 
ing Dalek; Flashback Attack of the 
Cybenmen, Francis. Jim Interview 
Visual Effects-Hilch Hiker,B7,DW!. 
Hitch-Hiker'sGuide... FPCPZaphod 
Beeblebrox; Space 1999 Feature 
Series overview; Star Trek: FPCP City 
Edge Forever-Keelerand Kirk: Feature 
25 years of the series; Enterprise 
NCCl701-NCCl70tD!; City Edge 
Forever-Original script!; interview Ar- 
nold, Richard-Archivist (reprint); Poster 
Plato's Step.. -Behind scenes (A3); Star 
Trek: The Next Generation: Bio File 
Guinan: Pulaski, Dr Katherine: O'Brien, 
Miles; Troi. Lwaxana; Q: Episode Guide 
Season 1:1-8 (reprint): Season 1:9-17 
(reprini): Season 1: 18-25 (reprint); 
FPCP First Contact-Picard & Mirasta; 
Wragg. Peter interview SFX-Doctor 
Who, Red Dwarf. 

Special #3 £2.95(US$7.50) The Six- 
ties... - 1960-1%7 Cult Years: 1968- 
1969 Cult Years t- Avengers Poster 
Steed & Tara King (A3); Bewitched 
FPCPSamantha, Darrin#2, Tabitha & 
Adam; Feature Series overview: Doc- 
tor IVho: FPCPPadbury, Wendy: Inter- 
viewTaylor, Gerald-Actor/Dalek 
Operator; Padbury, Wendy-Actress 
Zoe: Lost in Space; FPCPDr Smith; 
Maureen, Judy & Penny Robinson; in- 
terview Harris, Jonathan-Actor Dr 
Smith!; Mission: Inpossible Feature 
Series overview: Out of the Unknown 
Flashback Machine Stops (reprini): 

Star Trek: Feature Whitney.Grace Lee- 
Actress J Rand: Thunderbirds inter- 
view Wragg, Peter-SFX!; Voyage to 
Bottom of Sea FPCP Explosions by 
the airlock: interview Hedison, David!; 
IVragg. Peter * interviewSFX- 
Thunderbirds!. 

Special ff4£2.95(USS 7.50) Super- 
heroes & Superbeings— Avengers 
FPCP Emma Peel & Steed; Feature 
Mrs Gale to Purdie-the girls: Batman 
(tv! PosterBatman close-up (A3); 

Blake 's 7 interview Thomas, Gareth- 
Actof Blake; Crystai Maze FPCP 
Maze host Richard O'Brien(close-up), 
Feature Recording the show!; Doctor 
Who FPCPDr7; Mark of Rant-Dr lifted 
by MekRani; Feature Superbeings; in- 
terview McCoy, Sylvester-Actor Dr7; 
Flash Episode Guide Complete series: 
Misfits of Science FeatureSeries 
overview; SapphireandSteei Flash- 
back Story 3 (Time Capsule); Star 
Trek FPCPGamestersof Triskelion- 
Galt; Star Trek 1 FPCPCaptain Kirk; 
Star Trek Feature Superbeings!; Cap- 
tain Kirk!; Star Trek: The Next Genera- 
tion interv/ewDorn, Michael-Actor 
Worf Thubderbirds FPCPHood in his 
temple: Thunderbirds Episode Guide 
Complete series. 

FPCP = Full-page Colour Picture 
! indicates colour feature 

All issues cost £1.50 (US $2.95) apart 
from Specials and those issues 
marked otherwise. Postage and pack- 
ing costs 60p for one copy and 20p 
for each additional copy. Overseas 
requests should be paid in British 
Sterling or USA dollars. Overseas 
postage is £1 .00 (US $2) EACH for 
surface or £1 .50 (US S3) EACH air- 
mail. Cheques and Postal Orders 
should be mde payable to "Visual Im- 
agination Limited '. Post to: 

Back Issues. Visual Imagination 
Limited. P0371. LONDON. SW148JL 


Please allow 28 days for UK delivery 
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PO Box 371 
LONDON 
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I Censored! 

Simon Lawson 
Ulverston. Cumbria 
It seems the BBC have done it 
again. Star Trek: The Next 
Generation has once again 
come under the dreaded axe of 
the Powers That Be. Not only 
have the BBC relegated Star 
Trek to such a ridiculous time 
slot (Wednesday, 6.00pm, 

BBC2) and heavily edited 
several episodes, not least of 
which was Conspiracy, but now 
they are missing out episodes al- 
together. 

BBC-2 have jumped from The 
Hunted (episode 59) to the excel- 
lent Deja Q (episode 6 1 ), miss- 
ing out episode 60, The High 
Ground, altogether. To me, this 
seems incomprehensible and 
also an insult to the many dedi- 
cated viewers of this excellent 
series. 

As someone who has started col- 
lecting ST:TNG on video, I can 
attest to the fact that this episode 
does not include excessive 
violence, bad language or any 
scenes such as those that were 
cut from the end of Conspiracy. 
As far as I can see, the only pos- 
sible reason for dropping this 
episode is its subject matter, the 
rights and wrongs of terrorism. 
The writers and producers of 
Star Trek, especially The Next 
Generation have never been 
afraid of controversial subject 
matter, as evidenced with their 
depiction of a drug addicted 
society in Symbiosis. The High 
Ground approaches terrorism 
from a strong moral viewpoint, 
with Picard and Riker condemn- 
ing the methods used by both 
sides, both the terrorists’ tactics 
of murder and violence and the 
government’s responses of mar- 
tial law with mass arrests and 
detention without trial. 

The only line in the entire 
episode that may possibly give 
offence is Data’s comment that 
terrorism was ultimately success- 
ful in the ‘Irish reunification of 


2027’, which I accept could be 
viewed as in bad taste, given 
recent events. However, surely 
the BBC could have edited this 
line out, given their willingness 
to edit previous episodes. 

If modern issues such as this can- 
not be approached in a series 
like Star Trek, then the BBC is 
guilty of exercising an unaccep- 
table form of censorship over its 
viewers. There can be no Jus- 
tification for refusing to broad- 
cast a programme that the 
British Board of Film Classifica- 
tion has awarded with a PG cer- 
tificate. 

This is another excellent 
ST:TNG episode with a strong 
storyline and excellent perfor- 
mances from all concerned, and 
it deserves to be seen. I hope 
that many Star Trek viewers 
will be as angry as I am over 
this, and that the BBC can be 
persuaded to change its mind 
and broadcast The High Ground 
at the earliest possible date. 

Graham Keenan 

Middlesbrough, Cleveland 
I am a great fan of Star Trek: 
The Next Generation, and I 
was very disappointed that the 
BBC have banned the episode 
The High Ground because Com- 
mander Data says Britain pulled 
out of Northern Ireland. 

The BBC, I think were very 
wrong to ban this episode. This 
series is set 400 years from now, 
who knows? Maybe one day 


when the crisis in Ireland is 
over, Britain could pull out, and 
even if The High Ground was 
shown, what harm could Data’s 
saying it possibly do? 

Perhaps the BBC could show 
this episode at a later date, but if 
showing this episode at 6pm is 
unacceptable to the BBC, per- 
haps they could show it late at 
night and if not, perhaps the 
BBC would show it at 6pm, 
with Data’s line about Britain 
and Northern Ireland censored 
from the episode. 

Paul Wakeman 

Brierley Hill, West Midlands 
It would be interesting to know 
the exact reason for the ban 
rather than the usual ‘unsuitable’ 
tag given to banned or cut 
shows. I written to the BBC to 
ask why, I await the reply with 
bated breath... 

So let’s speculate on the reasons: 

1 ) The portrayal of terrorists / 
rebels vs the state in a Future 
Time? Yet isn’t this the same 
idea as the BBC’s own Blake’s 
7? 

2) The Six O’clock News 
regularly dwells on much more 
horrifying real-life terrorism 
both at home and abroad. 

3) The High Ground could be 
seen as a fictional allegory/com- 
ment on the British in Ireland? 
Yet the BBC2 recently financed 
and transmitted an expensive 
highly promoted drama 
Children of the North which 


treated the Ulster troubles as 
drama, this was shown with no 
problems and will doubtless be 
repeated. 

Now, while I’m opposed to the 
cuts the Beeb regularly makes in 
Star Trek, I’d rather see a slight- 
ly censored programme than 
none at all, why didn’t they 
simply cut the offending line? I 
know some fans may regard this 
a sacrilege, but I’m not prepared 
to pay £10.99 for the video 
when I’ve already paid a fat 
licence fee to see it on tv, so a 
cut version is better than none, 
both for those who can’t afford 
the video and for general 
viewers. I wonder, could we buy 
the video then deduct £10.99 
from our licence fee next time? 
Wishful thinking!!! 

Of course, if you bear in mind 
that the BBC’s coverage of Nor- 
thern Ireland both in news and 
drama tends to glorify the ter- 
rorists and be anti-security force, 
perhaps it was Star Trek’s 
neutral stance that got the ban! 
(Little bit of political satire, as 
Ben Elton might say!) 

Finally, after all the fuss about 
the squeaky voices on Star 
Trek, poor sound etc, surely the 
worst part is not the sound but 
the picture? They spent 
thousands on sets, costumes, 

SFX etc, but the video transfer 
technique makes it look like 
they stuck some old tights over 
the lens! Compare the picture 
with the old Star Trek’s 35mm 
picture: twenty-five years on, 
the picture still looks sharp, 
while the new show looks like a 
sit-com! 

Editor: Have you seen the third 
season video releases? 

I Who Returns 

Steve Woolfall 
Wirral, Merseyside 
Well done (at last) to the BBC 
for showing some Who on air. I 
thoroughly enjoyed Resistance 
is Useless, but whose idea was it 
to use that ridiculous anorak? If 
it was meant to be a Joke based 
on Who fandom, then it wasn’t 
appreciated by this fan. ‘Arty’ it 
may have been, clever it wasn’t. 
Although rather biased towards 
the first three Doctors, I thought 
it was great to see the b/w clips 
from the odd existing episodes. 
Let’s hope that the new Master 
Plan material is included on the 
Daleks’ special. 

Incidentally, if BSkyB hold the 
UK transmission rights, has 
anyone told them of the cam- 
paigns to bring back Who? Sure- 


Next Generation’s Symbiosis passed the BBC Censor 
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ly someone in satellite land must 
realize the vast potential of 
showing the Who they have in 
stock... mustn't they? 

I Australian Trek 

Steven Cateris 

New South Wales, Australia 

Believe it or not. Star Trek: 

The Next Generation has just 
debuted on Australian 
television. (In the non-rating 
period, the traditional depository 
for first-run Science Fiction on 
Australian television.) 

Why did it take so long? Per- 
haps it is because Australia has 
always been hostile territory for 
Trek. The movies have short 
runs, are vociferously attacked 
by critics, and there are no 
repeats of Star Trek the old 
generation, at least in the major 
cities. (Sydney fans of Star 
Trek have been forced to pay to 
see their favourite programme at 
an inner-city theatre.) 

The episodes we’re seeing at the 
moment you’ve seen .so long 
ago, it would be redundant for 
me to comment on them now. 
However, there are some aspects 
which haven’t been spoken 
about. The Writer/Director’s 
Guide comments that they will 
not be buying stories about ‘psi- 
forces or mysterious psychic 
powers’. Strange, becau.se there 
were a major part of the original 
series ( Where No Man Has 
Gone Before, Charlie X). The 
late Gene Roddenberry was will- 
ing to take in account the grow- 
ing scientific .sophistication of 
modern television audiences. 
Why then are we treated to such 
dated concepts as human-alien 
interbreeding, and sounds in 
Space? To today’s audiences, 
this is on the same level as the 
oxygen pills in Fireball XL5. 
Still, I shouldn’t be too harsh — 
it’s meant to be allegorical, isn’t 
it? 

Editor: Of course there is no 
sound in Space. What do other 
readers think of sounds bein/i 
added for 'dramatic effect ’ 

|Time Guide 

Aaron Anderson 
Fleckney, Leicestershire 
How about a Quantum Leap 
episode guide? Having read all 
these letters in your magazine 
about Quantum Leap being in 
the wrong order and the BBC 
messing around with them — 
and maybe an article on Quan- 
tum Leap itself 
Something that’s been bugging 


me for ages about TV Zone is the 
lack of original Star Trek 
material apart from video 
reviews. Keep up the good work 
on the articles on ST:TNG, 1 
look forward to them every 
month, and could you please do 
a poster or feature on Chief 
O’Brien, he has been a semi- 
regular crew member since the 
start of season 2, and everyone 
seems to have overlooked him. 
Maybe something on semi- 
regular crew members of new 
and old Star Trek. Finally, I 
found the Star Trek: The Next 
Generation Technical Manual 
an excellent and interesting read, 
and disagree with people who 
think it is too scientific and you 
don’t need a degree in Science 
to enjoy it. 

Editor: A Quantum Leap guide 
is in our planning schedules. I 
hope this issue 's Fantasy Flash- 
back and our Special #4 will go 
.some way to satiating your 
desire for original Trek 
material. We certainly do not in- 
tend to neglect the series! We 
covered Chief O Brien in Spe- 
cial #2, and. as an example of a 
minor classic Trek character, 
sve covered Yeoman Rand in 
Special #.?. 

[Blake’S Edit? 

Paul Singh Sandra 

Rushy Mead, Leicester 
1 had to write and say that issue 
27 was very good, TV Zone gets 
better and better. The interview 
with Michael (Vila) Keating was 
very nice and we got a lot from 
him about what went on behind 
the scenes of Blake’s 7. 1 look 
forward to issue 28 and the next 
Special. 


As a Blake’s 7 fan I looked for- 
ward to the video releases of 
tapes 15 and 16 with the free 
posters, but has anyone noticed 
that the band across the front of 
the tapes with the ‘Two Com- 
plete Unedited Episodes’ has 
been taken off? Have these 
epi.sodes been edited? Also, the 
rating has been changed from 
PG to U. 

Editor: It certainly seems that 
the Blake ’s 7 videos are not 
edited. The promotion of the 
'unedited' factor is possibly no 
longer seen as necessary, since 
everyone now assumes that the 
episodes are not edited. 

[Quality 

Edward Parsons 

Stourbridge, West Midlands 
1 was interested to read about 
the change in quality of The 
Next Generation videos. 1 
myself have noticed a distinct 
change in picture quality... but 
with the Doctor Who releases! 
The Dominators/Web Planet 
tapes seemed of slightly poorer 
picture quality than their 
predecessors. (Curiously, these 
and all subsequent videos had an 
inch or so of tape already wound 
on.) But the latest couple of 
releases (Androzani especially) 
have had a grainy picture and 
the occasional line appearing. 
Have the BBC altered the way 
they duplicate video material? 
Are they using different casset- 
tes for recording? 1 would be 
grateful if you could shed some 
light on the situation. 

Editor: We have received other 
comments on the matter of BBC 
Video tape quality. None of them 
from BBC Video. 


[star Dates 

Stephen Elder 
Middlefield, Falkirk 
When I saw a letter in issue 20 
from Ann Broomfield about 
relating Star Dates to ‘real time’, 
I knew I had to write in with 
Gene Roddenberry ’s own ex- 
planation taken from The 
Making of Star Trek. 

‘In the beginning, I invented the 
term ‘Star Date’ simply to keep 
us well in the future, but without 
arguing which century this or 
that would have been invented 
or superseded. When we began 
making episodes, we would use 
a Star Date such as 23 1 7 one 
week, and then a week later 
when we made the next episode 
we would move the Star Date up 
to 2942, and so on. Unfortunate- 
ly, however, the episodes are not 
aired in the same order in which 
we film them. So we began to 
get complaints from the viewers, 
asking, “How come one week 
the Star Date is 2891 , the next 
week it’s 2337, and then the 
week after it’s 34 14’.^’’ 

‘In answering these questions, I 
came up with the statement that 
“This Time system adjusts for 
shifts in relative Time which 
occur due to the vessel’s speed 
and Space Warp capability. It 
has little relationship to Earth’s 
time as we know it. One hour 
aboard the USS Enterprise at dif- 
ferent times may equal as little 
as three Earth hours. The Star 
Date specified in the Log entry 
must be computed against the 
speed of the vessel, the Space 
Warp, and its position within 
our galaxy, in order to give a 
meaningful reading.’’ Therefore 
the Star Date would be one thing 
at one point in the galaxy and 
something else again at another 
point in the galaxy. 

‘I’m not quite sure what I meant 
by that explanation, but a lot of 
people have indicated it makes 
sense. If so. I’ve been lucky 
again, and I’d just as soon forget 
the whole thing before I’m 
asked any further questions 
about it.’ 

Finally, I would like to say that 
the opportunity to pass this kind 
of information on to other fans 
is one of my favourite aspects of 
TV Zone. The forum TV Zone 
provides gives a lot of people 
the opportunity to share little 
bits of information relating to 
their favourite shows. Thanks 
for letting me add my bit! 

Editor: Don 't mention it. Keep 
those 'bits' flooding in! 
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PRESENTS 

THE BEST IN TELEVISION MUSIC 


DOCTOR WHO AND THE PESCATONS 
Cassette: £5.50 CD: £8.50 


THE GREATEST SHOW IN THE GALAXY 
CD: £10.95 



.mil C i-iii1;h:U-i1 W 

Francis Skaw 

I Ik 0*1 


THE 

^GREATEST SHOW\ 

IN THE 

'W' galaxy 


MUSIC COMP0SED AND PERFORMED BY MARK AYRES 


» * TV THEMES -USA >-* 

ROSEANNE • THIRTYSOMETHING 
MY TWO DAOS •CHEERS 
THE COSBY SHOW 

HltLSTSEET BLUES • ST. ELSEWHEBE • NEWHART 
THE BRONX 200 • REMiHGTONSTEELE • NORTH AND SOUTH 
LA, LAW • THE WHITE SHADOW « LOU GRANT 


MERLIN OF THE CRYSTAL CAVE 4 AMERICA TV HITS - USA 

CD: £11.95 Cassette: £7.95 CD: £11.95 


FOR MARCH RELEASE 

LOGOPOLIS/CASTROVALVA 

TWO ORIGINAL DOCTOR WHO SOUNDTRACKS - MUSIC BY PADDY KINGSLAND CD: £10.95 


AVAILABLE FROM ALL GOOD RETAIL OUTLETS OR DIRECT FROM 

SILVA PRODUCTIONS LTD. 

261 ROYAL COLLEGE STREET, LONDON NWl 9LU 
TEL: 071-284 0525 FAX: 071-482 2385 

VISA AND ACCESS ACCEPTED 

SEND A S.A.E. FOR THE COMPREHENSIVE SILVA PRODUCTIONS MAIL ORDER CATALOGUE 

FILM SOUNDTRACKS **0** TELEVISION MUSIC **0** SHOW RECORDINGS 
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Captain Kirk and Spock make their first appearance together 


Opposite page: Kirk with a phaser 
rifle, making its only appearance 
Below: The Delta Vega 
Lithium-Cracking Station 


[The Plot 

Captain’s Log. Stardate 1312.4... 

T he establishing shot shows Kirk 
and Spock playing chess in the 
recreation room. Kirk’s attention 
is tom between the game and his 
concern about an ancient distress signal 
the ship has picked up. Shot in extreme 
close-up, the scene is bright with colour 
and swiftly established the formal/infor- 
mal relationship between the captain and 
his first officer. 

The distress signal leads the Enterprise 
to the flight recorder from the, two cen- 
turies lost, spaceship Valiant. The re- 
corder is beamed onto the Enterprise and 
tells how the Valiant encountered some 


kind of energy barrier at the edge of the 
galaxy, and that it proved fatal to some of 
the crew. The information gradually be- 
comes garbled, with requests for informa- 
tion on ESP, and ends with an order for 
self-destruction being given. 

Kirk decides to follow the path of the 
Valiant. 

Having ordered all department heads to 


the bridge, Kirk and Spock are joined for 
the short journey by Gary Mitchell, third 
officer and friend to both. Mitchell is su- 
perficially laid back, a charmer and a real 
ladies’ man, but switches smoothly into 
his professional responsibilities as the 
Enterprise’s Navigator. 

The bridge is devoid of women apart 
from Kirk’s personal yeoman, Jones, a 


Proto-gods Dr Elizabeth Dehner and Gary Mitchell 
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young blonde, whose name the captain 
can’t remember, and the thirty-something 
career professional. Dr Elizabeth Dehner, 
assigned to the ship to study crew reaction 
in emergency conditions. 

Penetrating the field at the edge of the 
galaxy, the ship is bombarded by a force 
which Spock cannot detect on his instru- 
ments. Systems burn out, panels spark and 
short and a very few, ultimately special, 
crewmembers are bombarded with a 
glowing power field. Mitchell and Dehner 
both fall to the ground, and although the 
woman recovers quickly, seemingly none 
the worse, Mitchell has been altered, his 
eyes glowing with a nameless power. 

The story unfolds at pace, progressing 
through a series of relatively short scenes 
marking the growing problems of 
Mitchell’s powers. At first he is merely 
curious about the abilities, scanning half 
the Enterprise’s library in aday and recall- 
ing everything he sees, manipulating the 
medical bed sensors to register him as 
dead to impress the appalled Dr Dehner, 
and condemning Kelso as a fool for over- 
looking some damage, having lifted the 
picture of what he had seen from the 
man’s mind. 

But the subsequent scenes in Sickbay 
between Mitchell and Kirk begin to show 
the terrible change that has come over the 
man. As the two reminisce about old 
times, we begin to believe that nothing ter- 
rible has happened. Then Mitchell warns 
Kirk, “You better be good to me’’ in a 
voice that booms through the room. 

Kirk now has two dilemmas: how to 
repair the ship and how to deal with Gary 
Mitchell, the growing god. 


Spock’s solution to both is coldly logi- 
cal and simple: cannibalize spares from a 
deserted lithium cracking station and 
maroon Mitchell. “Soon we’ll not only be 
useless to him, but actually an an- 
noyance,’’ he states. 

Mitchell, meanwhile, has become much 
more sure of himself, confident in his new 
found abilities; he knows of the plot 
against him and has no intention of letting 
them lead him easily from the ship. After 
all, he’s not yet certain, “What sort of a 
planet 1 can use’’. 

Attacking Kirk and Spock with energy 
bolts, he is finally overcome and, mas- 
sively sedated, transported down to the 
surface. 

The final act builds in intensity as 
Mitchell finally breaks free and, together 
with Dehner, who has finally developed 
her own powers, is stalked by a desperate 
Kirk, his only weapon a phaser rifle and 
the hope that he can somehow get through 
to his old friend. 

Effectively powerless against Mitchell 
and literally forced to pray to the emerg- 
ing god, Kirk appeals to Dehner to help 
him: “Do you like what you see? Absolute 
power corrupting absolutely!” 

Her reluctant attack on Mitchell drains 
his power, giving Kirk one last chance to 
defeat him. 

Final victory only comes about through 
luck as Mitchell hurls Kirk towards the 
discarded rifle. Having already seen that 
the laser is useless against Gary, Kirk 
brings down a rock slide, burying the man. 
Dehner dies of her injuries and the deed is 
done, leaving a bitter taste in the captain’s 
mouth. 


[credits 

Captain James T Kirk 
William Shatner 


Spock Leonard Nimoy 

Scott James Doohan 

Sulu George Takei 

Dr Piper Paul Fix 


Lt Cmndr Gary Mitchell 

Gary Lockwood 

Dr Elizabeth Dehner 

Sally Kellerman 

Lt Lee Kelso Paul Carr 

Lt Alden Lloyd Haynes 

Writer Samuel A Peeples 

Music Alexander Courage 

Director of Photography 

Ernest Haller 

Set Decorator Ross Dowd 

Costume Designer 

William Ware Theiss 

Make-up Artist Robert Dawn 

Special Effects Bob Overbeck 

Sound Mixer Cameron McCulloch 

Director James Goldstone 

Producer Gene Roddenberry 

[Background 

In February 1965, after ten months in- 
tensive work developing his vision into a 
pilot episode. Gene Roddenberry had to 
suddenly rethink the whole concept of 
Star Trek: NBC had decided that the first 
pilot. The Cage was ‘too cerebral’. 

They could not, however, fault the 
general look of the show — its quality was 
apparent — but they had deep reserva- 
tions about some of the casting. Would the 
multi-ethnic crew alienate middle 
America? Could they really accept a 
tough-minded career woman as second in 
command? Mainly, though, they decided 
the guy with the ears would have to go! 

Nevertheless, Roddenberry had im- 
mense faith in his project and was asked 
to produce a second pilot. There would be 
restrictions this time, however: he 
couldn’t spend as much mone and had to 
prove that the second pilot could be 
produced on time and in budget. NBC also 
wanted to see the script before the story 
was shot. In fact, they wanted Roddenber- 
ry to provide three scripts and they would 
make the decision as to which one would 
be made. 

With NBC adamant that the second pilot 
remain within its reduced budget 
($300,000 against the first pilot’s 
$630,000), Roddenberry geared his three’ 
scripts accordingly. His own Omega 
Glory would require only one principal 
guest star and great use could be made of 
stock wardrobe to clothe the post 
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holocaust Yangs and Kohms. Stephen 
Kandel’s Mudd’s Women would be large- 
ly a ship-board show, requiring very few 
opticals and no costly explosions. Samuel 
Peeples’ Where Mo Man... on the other 
hand, was the most ambitious of the treat- 
ments, requiring two main stars, together 
with a host of expensive opticals and ad- 
ditional sets. 

NBC recognized the challenging ele- 
ments of the third story, however: the 
Captain is torn between his duty to his 
friend and his responsibilities to his com- 
mand. But above all, the story had action 
and was a natural to sell the show. 

Dealing with NBC’s reservations about 
the characters and casting, Roddenberry 
transferred the female second in 
command’s emotionless qualities to the 
Vulcan Science Officer, Mr Spock, and 
promoted him to the position, reluctantly 
acceding to their requests to ‘keep him in 
the background’. 

Roddenberry’s major casting headache 
was that his star, Jeffrey Hunter, was un- 
available to reprise the role of Captain 
Pike, having accepted a movie offer in the 
intervening period. After considering 
hundreds of likely candidates, he finally 
settled on a young Canadian actor, Wil- 
liam Shatner for the renamed position of 
Captain Kirk. Although the series’ 
‘bibles’ show little difference between the 
characters of Pike and Kirk, both still al- 
luding to a ‘Horatio Hornblower’ style 
leader, Kirk would be a much warmer man 
than Pike, not so isolated from his officers 
by the loneliness of command. 

For the second pilot’s principal guest 
part, Gary Mitchell, Roddenberry fell 
back on familiar and trusted ground, of- 
fering the role to Gary Lockwood, star of 
his previous series The Lieutenant, 


produced at MGM between 1962 and 
1963. His co-star for the show would be 
Sally Kellerman, portraying visiting 
Enterprise psychiatrist Dr Elizabeth Deh- 
ner. Kellerman had made one previous 
foray into Science Fiction, playing Martin 
Landau’s wife in The Outer Limits 
episode. The Bellero Shield. 

James Goldstone’s direction is simple 
and economical, but right on the button. 
The camera moves with the characters, 
following them down corridors — includ- 
ing some excellent views down from ‘the 
ceiling’ — around the revamped bridge 
set and through the planet’s harsh wilder- 
ness. John Foley’s editing includes some 
crisp transition shots and some beautiful 
two-shot fades, particularly the minute 
scene wherein Mitchell strangles Kelso at 


long distance. 

Alexander Courage’s music ranges 
from the now familiar stirring Star Trek 
theme to wind swept subtleties of bleak- 
ness and isolation. Barely audible sound 
effects, mastered by Cam McCulloch, 
register unconsciously on the brain with 
subtle whirrs and chatterings. The visual 
effects are similarly inspired, dazzling the 
viewer with vivid colour and subtle 
nuance. 

The acting from all concerned is 
smooth, seemingly effortless and totally 
believable. The sheer quality of Samuel 
Peeples script needs no words of praise. 
All in all, a tour de force. 

And finally... deep in the bowels of the 
Smithsonian Institution apparently lurks 
Roddenberry’s ‘first cut’ of this second 
pilot. Although essentially the same as the 
now familiar aired version, there are some 
subtle changes and additional scenes. 

Opening with a view of our galaxy, the 
viewer is told by Kirk’s narration that we 
are about to embark on a mission ‘where 
no man has gone before’. 

As we are shown the Valiant’s disaster 
recorder, the scene freezes and the words, 
‘Tonight’s episode: Where No Man Has 
Gone Before’ appear, accompanied by a 
different Star Trek theme. 

Some speeches are also slightly dif- 
ferent, particularly Kirk and Spock’ s first 
discussion about the Vulcan’s mixed an- 
cestry. Kirk comments that Spock, “may 
learn to enjoy it someday”. 

The show is divided into four acts with 
the final scene being an epilogue. 

And finally, the end title music is com- 
pletely different, an up-tempo electronic 
tune. 

Rod Summers 


The drugged Mitchell is brought down to the surface of Delta Vega 
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This issue we present the third and final 
part of our interview with the writers of 
Star Trek books. 

TV Zone: As Paramount maintains a 
degree of control of input over the Star 
Trek: The Next Generation novels 
while the series is still in production, what 
are the differences between writing the 
Star Trek and Next Generation novels? 

Gene De Weese: There was more 
trouble with The Next Generation than 
with the original Star Trek novels. The 
main problem, though, was that the 
restrictions were never spelled out, they 
seemed more like whims than restrictions, 
and they were applied by whoever at 
Paramount was in charge of checking and 
okaying the manuscripts after the Pocket 
editor had accepted them. To add to the 
problems, the Paramount checker at that 
time tended to write like P T Bridgeport, 
the billboard bear from Pogo — in other 
words, in purple platitutes. Between the 
editor and myself, we managed to remove 

Gene De Weese found that the 
restrictions were never speiied out 



much of the purple from most of the 
checker-suggested additions but a few had 
to be allowed to stand. As in the tv show 
itself, they seem to be going overboard in 
applying the Prime Directive all the time 
rather than, as in the original, only when 
it helped the plot. 

Diane Carey: As an ongoing series, the 
‘rules of writing’ were more stringent. A 
Star Trek: The Next Generation 
novelist must accept a more restrictive ap- 
proval process with respect to charac- 
terization, plot line and so on. 

I Writing to Restrictions 

TV Zone: What kind of co-operation or 
restrictions have you encountered from 
Desilu, Trek’s tv production company? 

Judith Blish: The tv people were in 
Hollywood; we were in New York and 
England. We worked directly only with 
the publishers, and had indirect feedback 
from Desilu. The episodes were shipped 
to us as shot, and we dutifully rendered in 
prose; all episodes were eventually done. 
There was no choice involved [in select- 
ing which episodes to adapt]. 

Alan Dean Foster: I had no contact 
with Roddenberry’s company or Para- 
mount or even Filmation. I just got the 
scripts and worked directly from them. 

Howard Weinstein: All Star Trek 
proposals are rigorously reviewed by rep- 
resentatives of Paramount Pictures’ 
Licensing Division, who must approve all 
proposals as well as completed 
manuscripts and may ask for any 
revisions. Because of this review process, 
which has become more strict in the past 
two or three years. Star Trek novelists 
write within strict guidelines, much as 
would the writers doing episodes of an on- 
going tv series. We are not permitted great 
departures from established characteriza- 
tions or story styles. Anyone who wants 
to write for a series, book or television, 
with pre-existing characters and settings 
and style has to be willing to write within 
those established borders. The challenge 
comes in trying to do something fresh 
within those borders. 


PART 3 

Diane Carey: The basic rules for Star 
Trek novels were simply: no killing off of 
regular characters, no permanent chang- 
ing of the characters or their physical na- 
ture, no indecency or untoward sexual 
behaviour, no redefinition of Starfleet or 
the Federation, and so on, plus a general 
understanding and usage of the Star Trek 
universe as set forth in the original tv 
series. At the time of Dreadnought! 1 was 
made to put the book in the time of the 
series, rather than shortly after the movie 
The Wrath of Khan, which was the time 
frame of the proposal. Since then, things 
have changed and the books occur in 
many time frames regarding the series and 
movies. 

I No Messy Deaths... 

Gene De Weese: Paramount had a few 
requests on the regular Star Trek novels. 


Diane Carey had to put Dreadnought 
in the time of the original tv series 
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and they were more amusing and interest- 
ing than troublesome. For instance, I 
wasn’t allowed to call a Destroyer Class 
starship ‘Destroyer Class’, even though 
that’s what it was. ‘Sounds too mili- 
taristic’ was the checker’s objection, so 
we ended up using ‘Saladin Class’ which, 
in the Starfleet Manual, is specified as a 
subclass of Destroyers — I think. And I 
wasn’t allowed to have the captured 
enemy troops blow themselves up with 
suicide explosives planted in their chests. 
The checker wanted something ‘cleaner’, 
like poison, but we ended up compromis- 
ing on some form of implanted phaser that 
vapourised them ‘cleanly’ instead of scat- 
tering their bodily parts messily around 
the transporter room. And once, when 
Kirk was called to the bridge from the 
gym, the checker insisted he grab a fresh 
tunic on the way, so he’d be presentable 
on the viewscreen. 

TV Zone: When writing a tie-in book, 
how do you manage to invest your own 
voice as an author? To what extent is this 
your book and to what extent is it a trans- 
formation of another writer’s ideas? 

Judith Blish: Mr Blish regarded the 
series as an opportunity to introduce 
young readers to Science Fiction, and 
treated the project seriously for that 
reason. There is not, however, a lot of 
space in adaptation for injecting personal 
views, although there is a little in choices 
of words and emphasis and explanations. 

J M Dillard: Gene Roddenberry’s Star 
Trek universe provides the main charac- 
ters, the Enterprise setting, certain alien 
races and the 23rd Century background 


Mr Blish took the opportunity to 
introduce readers to Science Fiction 




A C Crispin tried to give them vaiue 


and jargon. The writer is free to add new 
characters, new insight into old charac- 
ters, the plot and new settings, worlds, cul- 
tures, aliens etc. There are of course 
restrictions concerning the plot: one can- 
not kill off any of the main characters — 
at least not without miraculously reviving 
them later — and everything must return 
to status quo by the story’s end. 1 often 
wish it were possible to write ‘imaginary’ 
Star Trek novels, where 1 could intro- 
duce radical changes to the status quo - ie 
kill the Captain, marry Spock off, etc. 

Diane Carey: My books are as much 
‘Carey’ books as Greg and I can make 
them, there is no other ‘creator’ involved. 
There is inspiration, however, and I must 
credit William Shatner’s performance as 
James Kirk. I’ve spent many hours staring 
into freeze-frames of him, demanding that 
he tell me what he’s thinking. 

I Cheating the Reader 

Alan Dean Foster: 1 think that if you 
don’t put at least forty to sixty per cent 
original material into the book, then 
you’re cheating the reader. Anybody can 
sit down and simply transcribe a 
screenplay into prose form. But 1 don’t 
look on it as a work of transcription, 1 look 
on it as a collaboration. The places you 
can really expand are in descriptions of 
action and particularly in the characters. 
There isn’t much time in a hundred minute 
movie — a Science Fiction movie par- 
ticularly — to get into characterization. 
You have a tremendous opportunity to do 
that in the book. 

TV Zone: What is your view of a movie 


or tv tie-in book’s value as genre litera- 
ture, in contrast to its commercial value as 
a merchandising tool for the film or tv 
company? 

Vonda N McIntyre: When I write 
within the Star Trek universe, my aim is 
to write an entertaining book that is con- 
sistent with the original series. It isn’t for 
me to judge the lasting value of my own 
work as Science Fiction. All I can say is 
that I take writing extremely seriously and 
I don’t accept projects that I don’t think 
have value in themselves. 

Diane Carey: As a creative platform. 
Star Trek is very much classical adven- 
ture, with parallels reaching far back into 
history. Much science fiction is not, nor 
cares to be. They are two separate genres, 
and shouldn’t be jealous nor disparaging 
of each other. I’m not embarrassed to be a 
Star Trek novelist, because it’s obvious- 
ly not all 1 can do. I elect to do these books, 
and I don’t consider them a ‘stepping 
stone’ to better writing and better genres. 
Such an opinion is self-congratulatory and 
petty, yet I’ve heard it from professionals. 
Neither Star T rek, nor any other genre, is 
an excuse to be stylistically lazy because 
the writer intends to be ‘great later’. 

A C Crispin: The Star Trek books are 
more truly literature than novelizations — 
those really are pretty much a merchandis- 
ing tool. If the novelizer does an honest 
job of them, they try to add a little some- 
thing that the people won’t get. I’ve read 
novelizations which were almost exactly 
translations of the screenplay into narra- 
tive format, and that to me is not an honest 
job of novelizing. To me, people pick up 


Vonda N McIntyre’s aim was to write 
an entertaining book 
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a novelization because they not only want 
to re-live the experience that they got in 
watching the movie, they want to find out 
a little more, understand the characters a 
little more, see a scene that wasn’t in the 
movie but could have been, things like 
that. And it’s up to the novelizer to try and 
give them that value. 

A lot of people look down on novelizers 
and people who write tie-in books. I’ve 
many times heard people — quite well 
known writers in the field whose names 
you’d recognise — sit there and brag 
about having done porn, confession 
stories, you name it — any kind of sleazy 
keep-the-bread-on-the-table writing, and 
they will in the same breath put down 
someone who has written a Star Trek 
book. It’s as though this is not an 
honourable way to make a living, but writ- 
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To advertise in the 71/ Zone Classifieds can 
cost just £3.00!! Readers wanting Pen Pals 
pay just £3.00 for up to 32 words. Fan rate 
for conventions, clubs, announcements and 
fanzines is £6.00 for up to 32 words. All other 
advertisers pay £12 for up to 32 words. All 
prices include VAT. Cheques/PO made pay- 
able to ‘Visual Imagination Limited’. Copy 
deadline is the third Thursday of the month 
before publication. For further details of 
other advertising rates please request our 
rate card. Visual Imagination (TV Zone ads) 
PO Box 371, London SW14 8JL or ring Nick 
on 081 878 5486 and ask for advertising. 


Pen Pals 

star Trek fan (classic and Next Generation) 
searching for person (either sex) of any age for 
Trek correspondence. Must be obsessed with 
Star Trek to quality. Write to David Burton, 37 
Green Way, Eastbourne, East Sussex, BN20 
8UG. 

Twenty-two year old new Doctor Who fan 
wants to find out what he's been missing. Can 
you help? If you can, write to: Jason Cook, 6A 
Shakespeare Road, Sittingbourne, Kent, ME10 
SAB. 

Male, 25 seeks female pen pals, any age, espe- 
cially in the Cardiff area who likes Star Trek, 
Blake’s 7, and other TV Fantasy, Sci Fi. Write: 
Raul, 29 Caerau Court Road, Ely, Cardiff. 

Fans of the following series to correspond with 
and swap merchandise: Dr Who, STTNG, 21 
Jump Street, LA Law, Moonlighting, Cover Up, 
Bionic Woman, Six Million Dollar Man, Come 
Back Mrs Noah, Charlie’s Angels, Are You 
Being Sen/ed, Mind Your Language and others. 
J Flillard, PO Box 90, Beaconsfield, Tasmania, 
Australia, 7270. 

Club s 

The Jupiter Moon Fan Club of Great Britain. 

Membership includes four issues of the club 
magazine, cast photo and more. For more 
details, please write to:- Shane Cornwall, 5 
Knevet Close, Attleborough, Norfolk, NR17 
2NR. 

Interested in Doctor Who, Star Trek, Blake’s 
7 etc? Why not join the most successful T elefan- 
tasy group in Wales! Guest visits. Telefantasy 
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Diane Carey: As far as comparing Star 
Trek to general Science Fiction, Star 
Trek is Science Fiction, and should 
remain so. It shouldn’t lap over into 
Science Fantasy, nor in fact should it be- 
come hard-core Science Fiction with con- 
centration on mechanics rather than 
characterisation. From a market 
standpoint. Star Trek had far wider 
market appeal and is better selling than 
most other Science Fiction, and the SF 
field is dangerously glutted. 

Howard Weinstein: These books 
probably aren’t great literature, because 
of the limits of the tv format — ie ongo- 
ing series characters rarely change a great 
deal from episode to episode — but that 
shouldn’t prevent them from being well- 
told, well-written stories. Some of the 


material, monthly newsletter and lots morel 
Contact Darren. (0222) 618007. 

Twin Peaks newsletter. New regular publica- 
tion covering all aspects of the show. SAE for 
details to Douglas Baptie, Top Flat, 1 Ancrum 
Court, Flawick, Scotland, TD9 7DB. 

Ten Forward TNG fan club. Membership 
£3.50, three A4 newsletters per year, badge, 
certificate. Starship assignment, choice of race. 
For details send SAE to TF, 3 Flardwicke Road, 
Eastwood, Rotherham, S65 IRE. 

IDIC Star Trek Club. UK dues £6.50 for six bi- 
monthly 72-88 page newsletters covering all 
aspects of Star Trek. SASE to Janet Quarton, 
1 5 Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Fanderson, the official Gerry Anderson Ap- 
preciation Society. Magazines, photo’s, ex- 
clusive merchandise, cheaper rates at our 
conventions, local groups etc. SAE for details: 
Fanderson, PO Box 93, Wakefield, West Yorks, 
WF1 1XJ. 

Federation Alliance Star Trek club, UK mem- 
bership £6 per year for three high quality 
magazines. Membership also includes dis- 
counts on club merchandise. SAE to Chris 
Thompson, t Knowle Ave, Blackpool, Lancs, 
FY2 9RR. 

AIRWOLF Appreciation Association UK. 

Remember Hawke, Dominic, Archangel, Cait- 
lin, Marella, and The Lady herself? Details with 
1 SAE or 3 IRCs: AIRWOLF Appreciation As- 
sociation UK, 246 Comber Rd, Lisburn, Co 
Antrim, N Ireland, BT27 6XZ. 
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Billiken 13" Predator in vinyl. Fantastic detail 
two mouth poses and face mask. £64.95 -h 
£ 3.50 (insured post). Thousands of kits, 
magazines, merchandise. Large SAE tor lists. 
Creatures Unlimited, West Lodge, 26 West 
Road, Clacton-on-Sea, Essex, C015 1BL, 
England. 0255 425411. 

Attention All Film and TV Fans! We are a mail 
order service offering two comprehensive 
catalogues: Film/Film star catalogue — photos, 
posters, stills, books, etc: £1 .00. Sci-Fi/TV Fan- 
tasy catalogue — books, mags, photos, toys 
and merchandise etc: £1.00 or £1.50 for both 
catalogues:- Fantasy incorporated (T) The 
Business Centre, Colne Way, Watford, Herts. 
Free Catalogue: Listing hundreds of Star T rek. 
Next Generation, Dr Who and other TV and SF 
subjects. Books, videos, models etc: send First 
Class stamp: John Fitton (Books and 
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Star Trek novels would undoubtedly 
have made fine non-Star Trek Science 
Fiction books had their authors chosen 
that route. 

I don’t think these novels should be con- 
sidered as a ‘rnarketing tool’. Yes, they 
make good money for the publisher, but 
while a typical Star Trek novel will far 
outsell a typical Science Fiction paper- 
back, their sales don’ t rival those of block- 
buster best-sellers. And 1 don’t think the 
books have an appreciable effect on how 
many people watch Star Trek on tv or in 
the movies. Just compare: a Star Trek 
novel will probably sell between 200,000 
and 300,0()0 copies. Star Trek: The Next 
Generation probably has a regular 
audience of about 10 million viewers. 

Randall D Larson 
UK research Mark Chappell 


Magazines), 1 Orchard Way, Hensall, Goole, 
Northumberside, DN14 ORT. 

Genuine Stars celebrity addresses. Over 
10,000 listed film stars, TV stars and pop stars. 
Send stamp for details, enclosing names of 
wanted celebrity addresses. I.C.L (Dept TZ) PO 
Box 1010, Bournemouth, BH1 2YF. 

Sheffield Space Centre 33 The Wicker, Shef- 
field, S3 8HS. Tel: (0742) 758905. We stock a 
large selection fo Science Fiction and Fantasy 
paperbacks, American comics. Star Trek 
material, Doctor Who material, etc. Open Mon- 
day, Tuesday, Thursday, Friday 10am ’til 5pm. 
Saturday 9.00 ’til 5pm. Closed all day Wednes- 
day. Please send SAE for list. — until further 
notice. Invoice 


Conventions 

Ed Bishop fans. Project Straker. 30th, 31st 
May, Bradford. Guests, props (including original 
SHADO car) screenings of UFO etc. Details - 
SAE to Project Straker. PO Box 93, Wakefield, 
West Yorks, WF1 1XJ. 

Convention Attendees Union: Your Union, 
Your Voice, Your Convention, Your Comments 
on Conventions Welcome, An Annual Report on 
Conventions, Write to: C.A.U. 9 Aberdeen 
Street, Winson Green, Birmingham, B18 7DW. 
FAB One. Thunderbirds Convention. 8th & 9th 
August 1992. Civic Hall, Wolverhampton. Send 
sae tor details to: The Creighton-Ward Man- 
sion, 15 Fuller’s Court, Exeter, Devon, EX2 
4DZ. A Fanderson Production. 


Fanzines 

Paperback, Pulp and Comic Collector 
Magazine. Issues 1-4 available. Colour cover, 
100-r pages in issue 4. For SF, TV/Film, crime 
etc. £2,95 each from Zardoz, 20 Whitecroft, Dil- 
ton Marsh, Westbury, Wilts, BA13 4DJ. 
Rayphase Shift tapezine number seven: Time 
and complexity issue. Boggle your mind with Dr 
Who. Pluse Doomwatch. C90/SAE to Nick 
Goodman, 7 Kent Road, West Harnham, Salis- 
bury, Wiltshire, SP2 8HN. 

For Sale 

37 original Star Trek episodes on CIC Video. 
Mint condition. Cost over £200 new. Sell for £80 
o.n.o. £70 if collected. Won’t separate. South 
Wales. (0873) 831293. 

Doctor Who Collection for sale. Books, 
videos, toys, games, all sorts old and new. 
Please send SAE to A Scott, 12 Howe End, 
Kirkby, Moorside, York, Y06 6BD. 
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I E7 Unification I 


Story by Rick Berman & 

Michael Filler 

Teleplay Jeri Taylor 

Director Les Landau 

Music Dennis McCarthy 


Spock (Leonard Nimoy), Ambassador 
Sarek (Mark Lenardj, Perrin (Joanna 
Miles), Commander Sela (Denise Cros- 
by), Dokachin (Graham Jarvis), B’Ljik 
(Erick Avari), K’Vada (Stephen D Root), 
Pardek (Malachi Throne), First Romulan 
(Daniel Roebuck), Neral (Norman 
Large), Soup Woman (Mimi Cozzens), 
Admiral ( Karen Hensel), Computer Voice 
(Majel Barrett) 

Ambassador Spock, one of the 
Federation’s most highly respected offi- 
cials appears to have defected to the 
Romulans. Picard's unique relationship 
with Spock’s parents is the starting point, 
but Sarek’s debilitating illness is growing 
stronger by the minute. With some infor- 
mation from Sarek's confused mind, 
Picard, along with Data, sets off to 
Romulus — with Klingon help — to try 
to find out exactly what Spock is doing. 


I E8 Unification II 


Story by Rick Berman & 

Michael Filler 

Teleplay Michael Filler 

Director Cliff Bole 

Music Dennis McCarthy 


Spock (Leonard Nimoy), Commander 
Sela (Denise Crosby), K’Vada (Stephen D 
Root), Pardek (Malachi Throne), Neral 
(Norman Large), Omag (William Bas- 
tiani), First Romulan (Daniel Roebuck), 
Second Romulan (Susan Fallender), 
D'Tan (Vidal Peterson) Amarie (Harriet 
Leider) 

Spock and Pardek’ s plans seem to be 
going full steam ahead. Picard however is 
confronted by an old enemy who is plan- 
ning to create an all-out inter-empirical 
war by reunifying the Romulans and their 
racial cousins the Vulcans. However, it is 
not a joyful reunion that is planned but a 
total cultural domination... 

I E9 /A Matter of Time 


Teleplay Rick Berman 

Director Faul Lynch 

Music Jay Chattaway 


Berlingoff Rasmussen (Matt Frewer), 
Hail Moseley (Stefan Gierasch), Ensign 
(Sheila Franklin), Female Scientist (Shay 
Garner) 

Professor Rasmussen mysteriously ap- 
pears in Federation Space via a Time dis- 
turbance. He claims that he has travelled 
back from the 26th Century to witness a 
great moment of history. A great moment 
in which an indecisive Picard seems to be 
play a pivotal role. 


|e10 New Ground 


Story by Sarah Charno & 

Stuart Charno 

Teleplay Grant Rosenberg 

Director Robert Scheerer 

Music Dennis McCarthy 


Helena (Georgia Brown), Alexander 
( Brian Bonsall ), Doctor Ja ’Dar (Richard 
McGonagle), Miss Kyle (Jennifer Ed- 
wards), Ensign (Sheila Franklin), Com- 
puter Voice (Majel Barrett) 

The Federation is testing the Soliton 
Wave, a new means of starship propulsion 
that could outdate the warp drive. How- 
ever, Worf’s interest is diverted when his 
son Alexander returns to the Enterprise, 
sullen and troublesome. While the 
Enterprise tries to deal with the experi- 
ment, Worf and Alexander have to come 
to terms with each other. 

|e11 Hero Worship 


Story by Flilary J Bader 

Teleplay Joe Menosky 

Director Fatrick Stewart 

Music Jay Chattaway 


Timothy (Joshua Harris), Teacher 
(Steven Einspahr), Ensign (Sheila 
Franklin), Transporter Chief (Harley 
Venton) 

The Enterprise crew come to the aid of 
the stricken research ship Vico. The only 
survivor is a little boy who forms an at- 
tachment to Data, although he tells Picard 
stories about incidents aboard the Vico 
that cannot be true. As Deanna grows 
more concerned about the youngster’s 
emulation of Data, Picard has to discover 
what really happened to the boy’s parents. 

|e12 Violations 


Story by Shari Goodhartz & 

T Michael and Famela Gray 

Teleplay Famela Gray and 

Jeri Taylor 

Director Robert Weimer 

Music Dennis McCarthy 


Keiko (Rosalind Chao), Jack Crusher 
(Doug Werts), Tannin (David Sage), Jev 
(Ben Lemon), Inad (Eve Brenner), Crew- 
man Davis ( Craig Benton ), Doctor Mar- 
tin (Rick Fitts), Computer Voice (Majel 
Barrett) 

As the Enterprise is on its way towards 
Kaldra Four carrying a delegation of 
telepathic Lillians, Troi, Riker and 
Crusher fall into deep comas. It is left to 
Geordi and Data to pick up from where 
Crusher left off and discover exactly what, 
who and why is affecting the minds of es- 
sential Enterprise crewmembers... 

Mark Chappell 


Page 31 


Unification: Part 1 The concerned father Sarek (Mark Lenard) tells Picard what 
he knows about Spock’s plans 
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Wherever there is Science-Fiction or Fantasy, STARBURST is there to 
give you the latest new/s and insights. Movies are previewed, there are 
in-depth interviews with the big name stars, as well as writers, directors and 
technical people who make Fantasy a reality on large and small screens. 

We also turn the spotlight on radio, stage productions, comics and books. 
There’s a regular Videofile to keep you up to date with the ever increasing 
number of fantastic,and horror video releases (and there’s a chance to win 
some of them)... plus the near legendary It’s Only a Movie column . 

There’s no better magazine for keeping abreast of the Fantasy world. 

Apart from placing a regular order with your local newsagent there is one 
other way to make sure that you never miss out on STARBURST and that is 
by subscribing. At the rates below you will be saving money as welll 


Starburs 

(All Dollar rates are USA cu 

UK 

i Subscriptions 

1 specials each 

rrency) we have budg 
1 YEAR SUB 
£32 Save £3.20 

comprise of twelve me 
year. For those reade 
et subscriptions which 
2 YEAR SUB 
£60 Save £10.40 

nthly issues and four 
rs on a tight budget 
exclude specials. 

3 YEAR SUB 
£87 Save£18.60 

Worldwide Surface 

Worldwide Airmail 

£35 $61 Save $23 

£48 $84 

£66 $116 Save552 

£93 $162 Save 56 

£94 $165 Save 567 
£133 $232 Save 520 

Budget UK 

Budget Worldwide 

£22 Save£1.40 

£24 $42 Save 5/2 

£42 Save£4.eO 

£46 $80 Savet2S 

£60 Save£/0.20 

£65 $110 Save $52 


All savings shown a 


Boldly Going Where No Magazine Has Gone Before... 

TV ZONE exclusively concentrates on weird and wonderful cult Television. 
There’s coverage of the classic, seemingly never ending sagas of... 

• Doctor Who 

• Star Trek 

• Star Trek: The Next Generation 

TV ZONE also delves into Red Dwarf, Quantum Leap, Blake’s 7, 
Tomorrow People, The Survivors, Out of the Unknown, Space 1999, 
Star Cops... There are interviews with the actors, writers, designers and 
directors. Features which take you behind-the-scenes. In-depth episode 
guides. Free competitions. Reviews of the latest Fantasy and Science 
Fiction cult Television videos and books. 


TV Zone 

(All Dollar rates are USA cu 

UK 

Subscriptions 
specials each 
Taney) we have budg 

1 YEAR SUB 

£27 Save £3.80 

comprise of twelve me 
year. For those reade 
et subscriptions which 
2 YEAR SUB 
£51 Save£l0.60 

nthly issues and four 
rs on a tight budget 
exclude specials. 

3 YEAR SUB 
£73 Save £19.40 

Worldwide Surface 
Worldwide Airmail 

£30 $52 Save $26.75 

£43 $75 Save$3.75 

£58 $100 Save 557.50 
£82 $143Save5/4.50 

£82 $143 Save J93.25 
£116 $200 Save S36.25 

Budget UK 

Budget Worldwide 

£18 Save£1.45 

£20 $35 Save$13.75 

£34 Savef4.90 

£38 $66 Save5d/.50 

£49 Save£9.3S 

£54 $94 Save $52.25 


d on current cover prices. Further saving may also be made. Overseas subscribers note that payments by credit card will be charged in UK E and converted to your currency at the going rate by the card company. 


SlAMUDSI 

STAR TREK SPECIAL 

25th Anniversary 


SfarbursrSubscription for years starting with next issue/ renew/ Issue no 

TV Zone Subscription for years starting with next issue/ renew/ Issue no 

I enclose a cheque/PO payable to 'Visual Imagination Ltd’. Amount £ 

Or charge my Visa/ Access/ Mastercharge No. Expiry date 


Signature (tor card payments) 

Name: 


Address: 


Postcode/Zipcode 

Send completed form (or copy) to: Visual Imagination (Subs), PO Box 371 , London SW14 8JL, ENGLAND 







